Revista de Istoria Artei: Ars Transsilvaniae, Redactor Acad. Marius
Porumb, Nr. XXX, 2020, Academia Romana, Institutul de Arheologie si
Istoria Artei Cluj-Napoca, Editura Academiei Roméane, 2020, 231p.

Numarul XXX al prestigioasei Reviste de Istoria Artei Ars
Transsilvaniae, Redactor Acad. Marius Porumb, Academia Romana,
Institutul de Arheologie si Istoria Artei Cluj-Napoca, Editura Academiei
Roméne, 2020, 231p., se distinge prin diversitatea si originalitatea
contributiilor de istoria artei medievale si premoderne din Romania. Apérut
in conditii grafice deosebite, volumul aduce in atentia specialistilor studii
consacrate analizei si interpretdrii stilistice si iconografice a patrimoniului
artistic national, ce ilustreaza teme referentiale din activitatea de cercetare
stiintifica a istoricilor de artd romani, Doctori in Istoria Artei: Acad. Marius
Porumb, Dana Jenei, Ciprian Firea, Saveta Pop, Ovidiu Prejmerean,
Constantin I. Ciobanu, Elisabeta Negrau.

Fondatorul si redactorul responsabil al revistei, Academician Marius
Porumb, Directorul Institutului de Arheologie si Istoria Artei Cluj-Napoca al
Academiei Romaéne, cercetdtor consacrat Tn domeniul picturii religioase de
traditie bizantind din Romaénia, evidentiaza contributia pictorului ortodox
craiovean Grigorie Ranite din secolul al XVIII-lea la difuzarea stilului
brancovenesc si post-brancovenesc in Transilvania si Banat.

Pe baza cercetarii inscriptiilor cu valoare de atestare documentara din
biserici si manuscrise de epoca, alaturi de analiza stilisticd, de factura
comparativa, a programelor iconografice ale monumentelor ecleziastice,
autorul identificd ,,itinerariile artistice” ale lui Grigorie Ranite (fiul
renumitului pictor Hranite Zugravul din Tara Romaneasca), finalizate prin
realizarea unor importante ansambluri de picturd murald, iconostase si icoane
de o exceptionald relevanta iconografica si stilisticd pentru arta de traditie
bizantina, att pe teritoriul actual al Romaniei, cat si in Serbia si Ungaria.

Cercetatorul demonstreaza amprenta stilisticdi a Scolii de pictura
murald si icoane de la Horezu in creatia artistica a lui Grigorie Ranite,
identificand contributia acestuia, a fratelui sdu, Gheorghe si a fiului sau, Ioan,
la realizarea unor valoroase ansambluri de picturd murald, atat in Tara
Romaneasca: Biserica Manastirii Tismana,1732; Biserica din Vadeni (jud.
Gorj); Paraclisul Episcopiei Ramnicului, 1753-1754; Biserica Schitului Crasna
(ud. Gorj), 1757-1759, cat si in Transilvania: Biserica Sfantul Nicolae din
Scheii Brasovului, 1738; Biserica Sfanta Parascheva din Rasinari (jud. Sibiu).
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Autorul identifica si interpreteaza stilistic, activitatea de iconar a lui
Grigorie Ranite, reflectatd in configuratia celor 8 icoane mari pentru
iconostasul Bisericii Sfanta Parascheva din Réasinari (realizate impreuna cu
fiul sdu loan), in pictura partii superioare a iconostasului Catedralei
episcopale din Blaj si in icoanele realizate pentru Manastirea Partos din jud.
Timis etc.

Istoricul de artd realizeazd o detaliatd si complexd analizd a
programelor iconografice realizate de Grigorie Ranite, in colaborare cu
fratele sau Gheorghe, respectiv cu fiul sau loan, pentru doua monumente de
referintd Tn pastrarea identitatii nationale si spirituale a romanilor din
Transilvania: Biserica Sfantul Nicolae din Scheii Brasovului, jud. Brasov si
Biserica Sfanta Parascheva din Rasinari, jud. Sibiu, demonstrand ,,fidelitatea
fata de iconografia ortodoxd” si valoarea arhetipala a acestora pentru romanii
transilvaneni.

Cercetatorul demonstreaza, deopotriva, paternitatea pictorului Grigorie
Ranite asupra ,Icoanei Plangatoare din Blaj” (1736), ceea ce explica
prezenta sa, in calitatea de pictor si martor, la investigatiile fenomenului
miraculos, desfasurate de autoritati in anul 1766, cand artistul avea 54 de ani
si se afla la Sebes.

Dana Jenei argumenteaza stilistic si iconografic unicitatea picturii
murale care decoreaza corul Bisericii gotice sasesti din Darlos (jud. Sibiu) in
repertoriul picturii murale medievale din Transilvania, realizatd in ambianta
catolica. Autoarea descifreaza caracterul original, ,,atipic” al interferentelor
dintre temele specifice spiritualitatii si artei ortodoxe si cele proprii
catolicismului. In acest sens, pictorul de formatie risiriteani a reprezentat
intr-un stil pictural post-bizantin, atat sfinti si teme specifice ortodoxiei, ca
Sfintii Constantin §i Elena, Cct si sfinti catolici, ce reflectau confesiunea
comanditarilor picturii.

Din aceeasi ambiantd a mediului sasesc din Transilvania medievala
provine Polipticul Sfantul Martin din Sighisoara (cca. 1515). Ciprian Firea,
autorul analizei de istoria artei, identificd teme si sfinti noi la nivelul
programului iconografic al polipticului, pe care-l considera ,,0 opera de
referinta din repertoriul picturii Renasterii timpurii din Transilvania”.

Constantin I. Ciobanu analizeaza ecourile iconografice ale picturii ruse
in pictura murald a Manastirii Sucevita. Pe baza analogiilor cu icoane rusesti,
autorul demonstreaza originea rusa a temei ,,Jmnul Unule Nascut, Fiule si
Cuvantul lui Dumnezeu”, ilustratd intr-o varianta adaptata picturii murale in
frescele Manastirilor Sucevita si Dragomirna.

Elisabeta Negrau identifica noi perspective asupra inceputurilor
portretisticii din Tara Roméaneasca din anii 1750-1830, remarcand influenta
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portretelor de domnitori din pictura votiva a bisericilor asupra picturilor de
sevalet realizate de Grigore Popovici Frujinescu, Mihail Topler si Nicolae
Polcovnicul.

Pe baza unei analize stilistice si iconografice comparative, Saveta Pop
interpreteaza pictura si icoanele aflate in Biserica de lemn din Straja, jud.
Cluj. Autoarea delimiteaza iconografic, stilistic si cromatic zonele pictate de
Dimitrie Ispas si Stefan de pictura atribuitd lui Nistor Zugravul din Feleac si
clarificd aspecte legate de datarea picturilor, rezultate din analiza inscriptiilor
documentare.

Studiile sunt insotite de fotografii de calitate, o parte din ele realizate
de autori, alaturi de fotografii in lumind UV. si IR., realizate de Cristina
Cojocaru, Zsolt Buna, Radu Comes, Tudor Dinu, Calin Neamtu si Dan Nemes.

Vasile Tompa, Dan Hurgoiu, Célin Neamtu prezinta ,,Platforma ID-
ART pentru prelucrarea si analiza imaginilor digitale utilizate in studiul
picturii medievale si premoderne din Patrimoniul National”, cu ,acces
transparent” pentru cercetatorii epocilor si stilurilor artistice. Continutul
platformei, sintetizat de autori, vine in sprijinul istoricilor de artd prin
realizarea unui sistem digital automat de analizd preliminard rapida, cu
caracter comparativ, a unor baze de date extrem de vaste, incepand cu
realizarea de imagini panoramice de 360 de grade, in spectru vizibil, ale
interiorului bisericilor. Acestea permit istoricilor de artd sd localizeze cu
precizie imaginile digitale si fotografiile de detaliu realizate in toate cele 3
spectre: vizibil, ultraviolet si infrarosu. Autorii descriu modul de functionare
al platformei, constituirea bazei de date online, modalitatile concrete de
accesare si utilizare a acesteia, programul de prelucrare initiald a imaginilor,
programul de sincronizare a bazei de date, programele de analiza complexa a
imaginii, cu algoritmi specializati in izolarea, prelucrarea si extragerea
imaginilor multispectrale (VIS, UV, IR) pentru o tema identica, la nivelul
fiecdrei regiuni de interes, realizarea unui dictionar de recunoastere automata
a caracterelor optice (Dictionarul OCR), pe baza datelor introduse de
specialisti (cu specimene multiple pentru fiecare simbol), in masura sa
identifice, prin analogie, literele alfabetului chirilic roman utilizat in arta
specifica epocii; realizarea unor baze de analize fizice si chimice etc.

Istoricii de artd Acad. Prof. Univ. Dr. Marius Porumb, Dr. Ciprian
Firea si Prof. Univ. Dr. Ing. Calin Neamtu definesc metodologia, tematica si
finalitatea ,,Proiectului ID-ART (<“Elaborarea de metodologii complexe
privind atribuirea si autentificarea unor picturi medievale si premoderne din
Patrimoniul National>"): Bilant preliminar”, rezultat al colaborarii inter-
institutionale dintre doua institute specializate in cercetarea patrimoniului
cultural-artistic: Institutul de Istoria Artei ,,George Oprescu”din Bucuresti si
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Institutul de Arheologie si Istoria Artei al Academiei Roméne din Cluj-
Napoca, o universitate tehnica (Universitatea Tehnica din Cluj-Napoca), un
departament universitar de conservare si restaurare a patrimoniului cultural
(al Facultatii de Teologie Ortodoxa din cadrul Universitétii ,,Babes-Bolyai”
Cluj-Napoca) si un institut de cercetare a tehnologiilor izotopice si
moleculare (Institutul National pentru Cercetare-Dezvoltare in Tehnologii
Izotopice si Moleculare, Cluj-Napoca).

Studiul detaliaza componenta Proiectului ID-ART, alcatuit din 3 sub-
proiecte, din care primul se concentreazd pe analizele de istoria artei, al
doilea pe analizele fizico-chimice ale materialelor componente ale picturilor,
iar al treilea este dedicat construirii platformei digitale, proiectul urmand sa
puna ,la indemana istoricului de artd instrumente tot mai avansate si
rafinate”, trans si interdisciplinare, cu rezultate integrate la nivelul platformei
digitale, unde pot fi accesate, in baza unor protocoale/algoritmi specifici:
analize digitale de istoria artei, analize fizico-chimice (pe baza prelevarii
non-invazive de probe, respectiv analize non-invazive in situ ale suportului,
stratului de preparatie si ale pigmentilor, analize specializate ale verniurilor);
analize iconografice generate de sistemul digital, modele fotografice in 3D
(360 de grade), baze de date, procesare de imagine si programare;
investigatii fotografice HDR, lumind razanta in spectru vizibil, investigatii
realizate in spectru ultraviolet si infrarosu, fotografii digitale realizate in
toate cele 3 spectre ) etc.

Sunt prezentate cele opt grupuri diferite de picturi si ,regiuni de
interes” (ROI), integrate in sub-proiectul de istoria artei: Pictori, opere,
atribuiri. Protocoale pentru stabilirea paternitatii picturilor medievale si
premoderne din Romania: 1. Picturile maestrului polipticului de la Medias
(sf. sec. XV); 2. Atelierul pictorului de traditie bizantind de la Darlos (cca.
1500-1550); 3. Picturi de retablu (pe lemn) si picturi murale apartindnd
atelierului lui Vincencius din Sibiu (cca. 1500-1530); 4. Grupul de poliptice
(picturi pe lemn) apartinand atelierului Johannes Stoss din Sighisoara (cca.
1510-1535); 5. Picturi murale si icoane din Moldova din jurul anul 1600
(,grupul”’Roman, Sucevita, Dragomirna); 6. Picturi pe lemn si picturi
murale din Oltenia, Banat si Transilvania apartinand lui Grigore Ranite
(cca. 1730-1765); 7. Picturi pe lemn (icoane si picturi parietale din biserici
de lemn) apartinand lui Dumitru Ispas (sf. sec XVIII-inc. sec. XIX); 8.
Grupul picturilor lui Nicolae Polcovnicul (,,primitiv”’ al picturii romdnesti)
din Muntenia din primele decenii ale secolului al XIX-lea.

Agata Chifor (Adel)
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The History of Art Review: Ars Transsilvaniae, Editor Acad. Marius
Porumb, XXX, 2020, The Romanian Academy, The Institute of
Archeology and History of Art of Cluj-Napoca, Publishing House of
the Romanian Academy, 2020, 231p.

The Number XXX of the prestigious History of Art Review Ars
Transsilvaniae, Editor Academician Marius Porumb, The Romanian
Academy, The Institute of Archeology and History of Art of Cluj-Napoca,
Publishing House of the Romanian Academy, 2020, 231p., is distinguished
by the diversity and the originality of the contributions at the History of
Medieval and Early-Modern Art from Romania. Published in special graphic
conditions, the volume brings in the attention of the specialists Art History
studies with stylistical and iconographical analyses and interpretations of the
Romanian National Artistic Heritage, which illustrate referential themes
from the scientific research activity of the Romanian PhD. Art historians:
Academician Marius Porumb, Dana Jenei, Ciprian Firea, Saveta Pop, Ovidiu
Prejmerean, Constantin I. Ciobanu, Elisabeta Negrau.

The founder, Editor-in-Chief of the review “Ars Transsilvaniae” and
Director of the Institute of Archeology and History of Art from Cluj-Napoca
of the Romanian Academy (Romania), renowned Scientific Researcher in
the field of religious painting of Byzantine tradition in Romania, the
Academician Marius Porumb highlights the contribution of the 18" Century
orthodox painter Grigorie Ranite from Craiova to the diffusion of the
Brancovan and post-Brancovan Style in Transylvania and Banat.

Based on the research of the inscriptions with documentary attestation
value from churches and manuscripts and on the comparative stylistic
analysis of the iconographic programs of the ecclesiastical monuments, the
author identifies the “Artistic Itineraries” of Grigorie Ranite (son of the
famous painter Hranite Zugravul from Wallahia / Tara Romaéaneascad),
finished by the creating of important mural paintings, iconostasis and icons
of exceptional iconographic and stylistic relevance for the art of Byzantine
tradition, both in Romania, as well as in Serbia and Hungary.

The researcher demonstrates the stylistic imprint of The School of
mural painting and icons from Horezu in the artistic creation of Grigorie
Ranite, identifying the contribution of him, of his brother, Gheorghe and of
his son, Ioan, to the creation of valuable mural painting ensembles, both in
Wallahia (Tara Romaneascd): The Tismana Monastery Church, 1732; The
Vadeni Church, Gorj County (Romania); The Chapel of The Ramnic
Bishopric, 1753-1754; The Church of the Crasna Hermitage, Gorj County
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(Romania), 1757-1759, as well as in Transylvania: The Saint Nicholas
Church from Scheii Bragovului, 1738, Brasov County (Romania); The Saint
Parascheva Church from Rasinari Sibiu County (Romania).

The author identifies and stylistically interprets, at the same time, the
activity of Grigorie Ranite as an iconographer, reflected, in the 8 large icons
realized for the iconostasis of The Saint Paraschiva Church in Rasinari,
Sibiu County, Romania (in collaboration with his son, loan), in the painting
of the upper part of the iconostasis from The Episcopal Cathedral in Blaj,
Alba County (Romania) and in the icons realized for The Partos Monastery,
Timis County (Romania) etc.

The Art historian carries out a detailed and complex analysis of the
iconographic programs made by Grigorie Ranite, in collaboration with his
brother Gheorghe, respectively with his son loan, for two reference
monuments for the preserving of the national and spiritual identity of the
Romanians from Transylvania: The Saint Nicholas Church from Scheii
Brasovului, Brasov County (Romania) and The Saint Paraschiva Church
from Rasinari, Sibiu County (Romania), demonstrating their “fidelity to the
Orthodox iconography” and their archetypal value for the Transylvanian
Romanians.

The research also demonstrates the authorship of the painter Grigorie
Ranite on “The Weeping Icon from Blaj” (1736), which explains his presence,
as a painter and witness, at the investigations of the miraculous phenomenon
carried out by the authorities in 1766, when the artist was 54 years old and lived
in Sebes, Alba County, Romania.

Dana Jenei argues stylistically and iconographically the uniqueness of the
mural ensamble of Byzantine tradition that decorates the choir of The Saxon
Gothic Church in Darlos, Sibiu County (Romania) in the repertoire of the
medieval mural painting in Transylvania, made in a Catholic ambience.

The author deciphers the original, “atypical” character of the interferences
between the specific themes of the Orthodox spirituality and art and those
specific to the Catholicism. In this sense, the Eastern-trained painter represented
in a post-Byzantine pictorial style, both saints and themes specific to the
Orthodoxy, as The Saints Constantine and Elena, as well as Catholic saints,
which reflect the confession of the painting's patrons.

The Saint Martin polyptych in Sighisoara (ca. 1515) comes from the
same ambience of the Saxon environment of the medieval Transylvania.
Ciprian Firea, the author of the Art history analysis identifies novel themes
and new saints in the iconographic program of the polyptych, considered it
“a reference work from the repertoire of the Early Renaissance painting from
Transylvania”.
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Constantin I. Ciobanu analyzes the iconographic echoes of the Russian
painting in the mural painting of the Sucevita Orthodox Monastery. Based on
analogies with Russian icons, the author demonstrates the Russian origin of
the theme “Hymn of The Only Begotten, Son and Word of God”, illustrated
in a variant adapted to the mural painting in the frescoes of the Sucevita and
Dragomirna Monasteries, Romania.

Elisabeta Negrau identifies “new perspectives on the beginnings of the
portraiture in Wallachia (1750-1830)”, noting the influence of the ruler's
portraits from the votive paintings on the easel paintings made by Grigore
Popovici Frujinescu, Mihail Topler and Nicolae Polcovnicul.

Based on a comparative stylistic analysis, Saveta Pop interprets the
painting and the icons from The Wooden Church in Straja, Cluyj County
(Romania). The author delimits iconographically, stylistically and chromatically
the areas painted by Dimitrie Ispas and Stefan and the painting attributed to
Nistor Zugravul from Feleac and clarifies aspects related to the dating of the
paintings, resulting from the analysis of documentary inscriptions.

The studies are accompanied by quality photos, some of them taken by
the authors, along with photos realised in UV. and IR. light, made by Cristina
Cojocaru, Zsolt Buna, Radu Comes, Tudor Dinu, Calin Neamtu and Dan Nemes

Vasile Tompa, Dan Hurgoiu, Célin Neamtu present “The ID-ART
Platform for the Processing and Analysis of the Digital Images Used in the
Examination of Medieval and Premodern Paintings Belonging to the
National Cultural Heritage”, with “transparent access” for the researchers of
the artistic eras and styles. The content of the platform, synthesized by the
authors, supports the Art historians by the creating of an automatic digital
system for rapid preliminary analysis, with a comparative character, of
extremely vast databases, starting with the creation of 360-degree panoramic
images, in the spectrum visible, of the interior of the churches. These will
allow Art historians to precisely locate digital images and detail photographs
taken in all 3 spectra: visible, ultraviolet, infrared. The authors describe the
way the platform works, the creation of the online database, the concrete
ways to access and use it, the initial images processing program, the database
synchronization program, the programs for complex images analysis, with
algorithms specialized in the isolation, processing and extracting of the
multispectral images (VIS, UV, IR) for an identical theme, at the level of
each region of interest, creating a dictionary for automatic recognition of
optical characters (OCR Dictionary), based on data entered by the specialists
(with multiple specimens for each symbol), able to identify, by analogy, the
letters of the Romanian Cyrillic alphabet used in the art specific to the era;
bases for physical and chemical analyses etc.
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The Art historians Acad. Professor PhD. Marius Porumb, PhD. Ciprian
Firea and Professor engineer PhD. Calin Neamtu define the methodology,
the themes and the purpose of the “ID-ART Project (<*“Elaboration of
Complex Methodologies Regarding the Attribution and the Authentication of
Medieval and Early-Modern Paintings Belonging to the National Cultural
Heritage>"):Preliminary Report”, result of an inter-institutional collaboration
between two specialized institutes in the cultural-artistic heritage research:
The “George Oprescu” Institute of Art History, Bucharest and The Institute
of Archeology and History of Art of The Romanian Academy in Cluj-
Napoca, a technical university:Technical University of Cluj-Napoca, a
university department of conservation and restoration of cultural heritage: of
The Faculty of Orthodox Theology within The “Babes-Bolyai” University
Cluj-Napoca and a research institute of isotopic and molecular technologies:
The National Institute for Research and Development in Isotopic and
Molecular Technologies, Cluj-Napoca.

The study refers at the composition of the ID-ART Project, made up of
3 sub-projects, of which the first focuses on the Art history analyses, the
second on the physical-chemical analysis of material components of the
paintings and the third is dedicated to the construction of the digital
platform, with the purpose of putting “increasingly advanced and refined
tools at the reach of the Art historian”, trans and interdisciplinary sciences,
with results integrated at the level of the digital platform, where they can be
accessed, based on specific protocols / algorithms: digital analyzes of Art
history, physical-chemical analyzes: sampling and non-invasive in situ
analyzes of the support, preparation layer and pigments, specialized analyzes
of varnishes; iconographic analyzes generated by the digital system,
photographic models in 3D (360 degrees), databases, image processing and
programming; HDR photographic investigations, radiant light in the visible
spectrum, investigations in the ultraviolet and infrared spectrum, digital
photographs taken in all 3 spectra etc.

The eight different groups of paintings and “regions of interest” (ROI),
integrated in The Art History Sub-project are presented: Painters, Works,
Attributions. Protocols for Establishing the Authorship of Medieval and Pre-
modern Paintings from Romania: 1.The Paintings of the Master of the
Polyptych from Medias (15" Century); 2. The Workshop of the Painter of
Byzantine Tradition from Darlos (ca. 1500-1550); 3. Altarpiece Paintings
(on Wood) and Mural Paintings Belonging to the Workshop of Vincencius
from Sibiu (ca. 1500-1530); 4. The Group of Polyptychs (Paintings on
Wood) Belonging to the Workshop of Johannes Stoss in Sighisoara (ca.
1510-1535); 5.Mural Paintings and Icons from Moldova around 1600
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(“Roman, Sucevita, Dragomirna Group”); 6. Paintings on Wood and Murals
from Oltenia, Banat and Transylvania belonging to Grigore Ranite (ca.
1730-1765); 7. Paintings on Wood (Icons and Parietal Paintings from
Wooden Churches) belonging to Dumitru Ispas (18"Century- 19"Century);
8. The Group of Paintings by Nicolae Polcovnicul (“Primitive”of The
Romanian Painting) in Muntenia from the first decades of the 19" Century.
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