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Volumul colectiv x x x 100 de ani de la Marea Unire. 100 de Personalitati
maramuresene care au facut istorie, aparut sub egida Academiei Romane, a
Bibliotecii Judetene ,,Petre Dulfu” si a Centrului de Cercetare si Documentare din
Baia Mare, Coordonator Prof. Dr. Teodor Ardelean, Directorul Bibliotecii
Judetene ,,Petre Dulfu” din Baia Mare, cu un Cuvant inainte de Stefan Visovan,
reuneste, In peste 700 de pagini, 100 de profiluri biografice si profesionale ale
unor personalitati originare din aceasta straveche vatra de civilizatie romaneasca,
ce ilustreaza toate domeniile culturii nationale. Partea de text, de 740 de pagini,
este insotita de Tabula Contributoria si prezentari succinte ale autorilor volumului.

O parte din biografiile si profilurile plastice ale unor artisti
emblematici, proveniti din acest strdvechi tinut romanesc, ca Gheza Vida
(1913-1980), Traian Biltiu Dancus (1899-1975), Mihai Olos (1940-2015)
sunt realizate de personalitati care s-au aflat in imediata apropiere a artistilor,
atat in calitatea de specialisti, cat si in cea de membri ori descendenti ai
familiei artistului, ceea ce confera un plus de autenticitate si rigoare
madrturiilor cu caracter artistic, biografic si memorialistic.

Artist de talie nationald si internationald, membru al Academiei
Romane, sculptorul roman Gheza Vida (1913-1980) reprezintd un nume de
referinta din seria personalitdtilor artistice originare din Maramures, care s-
au identificat total cu aspiratiile poporului roman, cu traditiile artistice,
etnografice si spirituale ale acestei zone unice din Romania, pe care le-a
transfigurat plastic intr-o operd de o mare coerenta si expresivitate stilistica.

Istoricul si criticul de artd, Academician Marius Porumb evidentiaza
coordonatele esentiale ale carierei sale, relevand inceputurile formatiei si
afirmarii sale artistice, ca sculptor autodidact, frecventarea atelierului
pictorului Sandor (Alexandru) Ziffer (1880-1962), reprezentant de seama al
Scolii de la Baia Mare, debutul artistic la Baia Mare in 1937 si studiile
universitare la Academia de Arte Frumoase din Budapesta (1942-1944),
avandu-1 ca mentor pe arhitectul si sculptorul maghiar Jen6 Bori (1879-1959).

Sunt mentionate participdrile sculptorului roméan la valoroase Expozitii
de artd transilvineand: Baia Mare, Cluj-Napoca (1946-1948), Brasov, Satu
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Mare, culminand cu Expozitia Personald din 1958 de la Sala Dalles din
Bucuresti, apreciatd elogios de critica de artd, recunoasterile artistului in tara
(vicepresedinte al Uniunii Artistilor Plastici din Romania, in 1968; Membru
al Academiei Romane, in 1974), alaturi de numeroasele consacrari la nivel
international, prin Expozitiile de la Venetia, Budapesta, Moscova, Cairo,
Alexandria, Damasc, Bratislava, Berlin, Leningrad, Sofia, Paris, Varsovia,
Belgrad, Helsinki, Bologna, Torino, Londra, Roma, Haga, Bruxelles.

Cercetdtor al artei traditionale maramuresene (Marius Porumb, Icoane
din Maramures, Editura Dacia, Cluj-Napoca, 1975; Marius Porumb, Biserici
de lemn din Maramures, Editura Academiei Romane, Bucuresti, 2005), editor
si coautor al volumului Gheza Vida Centenar 1913-2013, Editura Academiei
Romaéane si Editura Mega, Cluj-Napoca, 2013, istoricul si criticul de arta,
Acad. Marius Porumb sintetizeazd temele majore din creatia artistului,
reliefand cele mai importante si apreciate creatii sculpturale ale acestuia. In
acest sens, profilul plastic al sculptorului Gheza Vida este definit, In primul
rand, prin lucrdrile inspirate din viata cotidiand a taranilor si minerilor din
Maramures. Sculpturile din aceastd categorie transpun in forme expresive,
autentice si robuste, in volume sintetice, teme arhetipale din munca si viata
grea a taranilor si minerilor din zona, surprinsa in secvente realiste: La fan,
Taranca cu cosul, Cap de taran, Femeie impovarata, Odihna, Recolta,
Minerul, Mineri, Miner cu lampas, Miner citind, Muncitor forestier etc.

O altad tipologie sculpturald o constituie lucrarile inspirate de traditiile
muzicale arhaice (Buciumasul) si dansurile populare specifice Maramuresului,
transpuse in secvente dinamice si pline de viatd: Dans osenesc, Tropotita,
Veselia etc.

La fel de originale sunt lucrdrile ce prelucreaza teme din imaginarul
mitic local, alcatuit din basme, legende si relatéri locale referitoare la natura
misterioasa a zonei: Omul apelor, Omul dintre focuri, Omul Noptii, Omul
Padurii, Fata padurii, Solomonarul, Varvara, Priculiciul minei, Ploaia,
Martoaia, Vilva minelor, Carnaval, Botegiunea de pe Iza etc.

In continuare, criticul de arti evidentiazi seria de sculpturi ce
ilustreaza personalitdti maramuresene si transilvanene ale istoriei nationale,
teme si secvente inspirate artistului de istoria locala si nationald: Dragos-
Voda, Menumorut, Voievodul Gelu, Bogdan-Voda, Balada lui Pintea, Pintea
Grigore judecdnd un nemes, Rascoala. Militantismul artistului roman, adept
fervent al idealurilor de libertate si dreptate nationala ale poporului roman, s-
a concretizat 1n busturile lui Horea, Closca si Crisan, realizate in lagarul de
la Gurs (Franta), unde artistul a fost internat ca urmare a participdrii, ca
voluntar roman al Armatei Republicane, la razboiul civil din Spania.
Relevante pentru spiritul civic al artistului sunt, deopotriva, linogravurile
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semnate ,,Grigore”, nume sub care acesta a ilustrat gazeta saptdmanala a
lagarului, aluzie la luptatorul maramuresean Grigore Pintea Viteazul.

Autorul evidentiaza patriotismul ardent al artistului roméan, concretizat,
atdt in reprezentarile unor eroi si luptatori nationali, ca Horea, Pintea
Grigore, cat si iIn monumente simbolice de for public, precum Monumentul
Ostasului Roman de la Carei (realizat in 1964, in colaborare cu arhitectul
Anton Damboianu), respectiv Monumentul taranilor martiri de la Moisei,
cioplit in lemn in 1966 si transpus in piatrd in 1972. Cu valoare emblematica
in constiinta nationald romaneascd, aceste monumente ilustreaza plastic
momente de mare intensitate dramatica din istoria de jerfa a poporului
roman, fiind un omagiu adus de artist luptei pentru libertate si sacrificiului
suprem al eroilor nationali. De o factura similard sunt cele doud grupuri
sculpturale Sfatul Batranilor, lucrari monumentale realizate din lemn,
respectiv piatrd, expuse la Baia Mare, ce ilustreaza plastic viziunea artistului
despre acesta straveche institutie traditionald romaneascd, cu atributii
juridice 1n lumea satului roméanesc din Evul Mediu.

Atat profilul plastic al artistului, cat si tematica lucrarilor exceptionale
expuse in Muzeul Memorial ,,Gheza Vida” (Piata Libertatii nr. 17), donate
de familie orasului natal Baia Mare si insotite de un Pliant de prezentare
semnat, de asemenea, de Acad. Marius Porumb, reflectd atasamentul
consubstantial al artistului cu universul etnografic al Maramuresului istoric.

Prin intreaga sa operd, rezultat al unei munci asidue si prolifice, cu
efecte de monumentalitate si 0 mare expresivitate In toate temele abordate,
sculptorul Gheza Vida a surprins cu autenticitate, acuratete si intuitie
plastica, elementele cele mai caracteristice ale Maramuresului istoric, spatiu
cu care s-a aflat Intr-o constanta si profunda rezonantd afectiva, spirituala si
artistica, asa cum reiese si din cuvintele sale: ,,M-am nascut In Maramures.
Maramuresul m-a format ca om si artist. Ii riman adanc recunoscitor .

Operele sculptorului Gheza Vida (1913-1980) sunt expuse 1in
numeroase muzee si colectii personale din tard si strdindtate. Creatia sa
artisticd, unicd, originald si de maximd relevantd pentru definirea
specificitatii universului traditional roménesc, a fost apreciata elogios de
reputati istorici si critici de artd: Eugen Schileru, Petru Comarnescu,
Constantin Prut, Raoul Sorban, autorul unei exceptionale monografii, aldturi
de reprezentanti ai literaturii nationale, ca Geo Bogza, Dan Haulica etc.

In anul Centenarului Marii Uniri, in data de 12 mai 2018, orele 15, s-a
vernisat bustul in bronz al artistului Gheza Vida (1913-1980), creatie a
sculptorului contemporan loan Marchis, o altd ofranda facutd de familie orasului
Baia Mare, alaturi de Colectia de cactusi ,,Gheza Vida” din Parcul Central al
orasului.
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Artist plastic de referintd nationald si internationald, cu o reputatie
consacrati in domeniul artelor textile, Zoe Vida Porumb?, fiica marelui
sculptor roman, continua crezul artistic al acestuia, prin sublimarea la nivelul
artei culte a traditiilor artistice autohtone, in lucrari care transfigureaza
plastic, intr-un stil personal, teme si motive traditionale, ancestrale si
reprezentative pentru patrimoniul artistic si spiritual al poporului roman.

In paginile aceluiasi volum, Mihai Dancus prezinti viata si activitatea
artisticd a pictorului maramuresean Traian Biltiu Dancus (1899-1975),
dezvaluind aspecte inedite, atestate in consemnarile cu caracter autobiografic
si in corespondenta artistului, referitoare la momente marcante din viata si
cariera artistului, formatia sa artisticd la Scoala de Arte din Bucuresti, ca
discipol al pictorului G. D. Mirea (1852-1934), alaturi de infaptuiri
importante ale creatiei, ca realizarea frescei mari pentru Trapeza Manastirii
Cernica din Bucuresti, apreciatd ,,realizare de mare prestigiu”, ,,pura creatie
personala”, pictura iconostasului din Rozavlea (Maramures) etc.
Consemnarile autobiografice ale pictorului Traian Biltiu Déancus (1899-
1975), referitoare la arta si creatia proprie, denotd atasamentul profund al
artistului fatd de spatiul natal al Maramuresului, fatd de natura, oamenii si
traditiile zonei, aldturi de preocuparile constante pentru reprezentarea
frumosului si a veridicului in arti: ,,In arta cea mai mare satisfactie si bucurie
o trdiesc cand... mpdartasesc spontan (cu mijloacele mele plastice de
exprimare) frumosul, adevarul ce-1 descopar in jurul meu, si-1 arat semenilor
mei inteles si simtit, spre edificarea si bucuria tuturor”.

Apreciata de istoricii si criticii de artda Acad. George Oprescu, Petre
Comarnescu, Mihai Musca, creatia artistului Traian Biltiu Dancus (1899-1975)
reflectd contributia acestuia la ilustrarea unor aspecte relevante pentru definirea
specificului national, pe care l-a surprins in reprezentdri personalizate ale
peisajului rural autohton, ale tdranului roman si ale credintei crestine.
Dimensiunea spirituald a creatiei sale artistice se reflectd in numeroasele fresce
realizate pentru biserici din Maramures (Sighetu Marmatiei, Rozavlea, Borsa),

! Absolventi in anul 1972 a Sectiei Textile a Institutului de Arte Plastice ,,Jon Andreescu”
din Cluj, renumita plasticiand Zoe Vida Porumb a primit numeroase premii si distinctii:
Premiul ,Jon Andreescu” al Academiei Romdne pentru intreaga activitate artisticda, 2009;
Premiul pentru Artd Decorativa al Filialei interjudetene aUniunii Artistilor Plastici, Clyj -
Bistrita, 2008; Premiul Uniunii Artistilor Plastici din Romania, Arta decorativa, 1995; din
2021este Cetatean de Onoare al Municipiului Baia Mare; A se vedea volumul Zoe Vida
Porumb, Tapiserie, Obiect Textil, Broderie, Traduceri englezd: Bogdan Aldea; Traduceri
franceza: Cristina Firea; Fotografii: Ciprian Firea, Dr. Walther Konschitzky; Prof. Univ. Dr.
Marius Porumb, Tamas Szabo; Grafica: Maria Reichert Sarbu, Roxana Sfarlea Salanta,
Editura Mega, Cluj-Napoca, 2008; Recenzie Agata Chifor, Ferestre spre cer-Zoe Vida
Porumb, in ,Familia” ,Redactor loan Moldovan, Seria V, Anul 46 (146), 2010, nr. 4 (533),
Oradea, aprilie 2010, p. 112-114.
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in colaborarea la decoratia murald a unor monumente de referinta: Trapeza
Manastirii Cernica din Bucuresti, Catedrala Ortodoxd din Sibiu, Catedrala
Unirii din Alba Iulia, Bisericile Ortodoxe din Rasinari (jud. Sibiu), Cerghidul
Mare (jud. Mures) etc., alaturi de lucrarile simbolice, sculptate in lemn, inspirate
de portile traditionale maramuresene (Arcul de Triumf al Romanilor, la intrarea
principala a Muzeului ,,Astra” din Sibiu, Troita de la Rasinari, la intrarea in
Muzeul National al Satului ,,Dimitrie Gusti” din Bucuresti).

O altd personalitate artisticd evidentiatd in paginile volumului este
renumitul grafician de origine ebraicd Vasile Kazar (1913-1998), originar din
Sighetu Marmatiei. Articolul realizat de Serviciul bibliografic al Bibliotecii
Judetene ,,Petre Dulfu”din Baia Mare, contureaza etapele principale ale formatiei
si carierel artistului autodidact, muzeograf la Muzeul de Artd al Romaniei,
profesor la Institutul de Arte Plastice ,,Nicolae Grigorescu™ din Bucuresti, premiat
de Academia Romana in 1975, care a contribuit la formarea a numerosi graficieni
din Romania, evidentiind bogata sa activitate expozitionald din tara si strainatate.
Originalitatea si expresivitatea plastica a creatiei sale a fost apreciatd de istoricii si
criticii de artd Raoul Sorban, Octavian Barbosa, Radu Bogdan, Eugen Schileru,
Ion Frunzetti, Constantin Prut, Mihai Driscu, de poetul Nichita Stanescu,
scriitorul Ludovic Bruckstein si artistul Mihai Olos. Intr-un alt articol, criticul de
artd Pavel Susard subliniazd importanta creatiei grafice a lui Vasile Kazar si
identificd diferite faze stilistice ale acesteia.Artistul Mircea Bochig releva
dimensiunea realistd a primei parti a creatiei lui Vasile Kazar, dezvoltatd in
stransa relatie cu curentul proletcultist, tranzitia din 1970 spre viziunea abstracta,
influenta filosofiei lui Carl Gustav Jung (1875-1961), a arhitecturii traditionale din
lemn si a peisajului mirific din Vadul Izei asupra creatiei sale. Spatiu de geneza
pentru o parte semnificativa a creatiei sale, casa traditionald a artistului din Vadul
Izei a fost transformatd in Casa Memoriald ,,Vasile Kazar”, parte integranta a
Muzeului Maramuresean din Sighetu Marmatiei.

Ana Olos semneaza articolul de prezentare al artistului Mihai Olos (1940-
2015), ,,unul dintre primii artisti experimentalisti si conceptuali din Roménia”,
pictor, sculptor, artist digital, discipol al pictorului clujean Coriolan Munteanu
(1905-1991) si profesor la Scoala Populara de Artd din Baia Mare. Autoarea
evidentiaza expozitiile artistului din tara si strainatate (Italia, Germania, Olanda),
influenta marcantad a artei populare maramuresene, colaborarea sa cu Joseph
Beuys (1921-1986), care i-a apreciat proiectul Orasul Universal, originalitatea
happening-urilor inspirate din arealul Maramuresului, aprecierea creatiei sale de
istoricii si criticii de artd Petru Comarnescu, lon Frunzetti, Nicolae Argintescu
Amza, Constantin Prut, Olga Busneag, Alexandra Titu, Mihai Driscu.

Agata Chifor (Adel)
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X X X 100 Years since the Great Union. 100 Personalities from
Maramures who Made History, Coordinator Teodor Ardelean,
Foreword by Stefan Visovan, ‘“Petre Dulfu” Baia Mare County
Library, The Romanian Academy, The Baia Mare Research and
Documentation Center, Baia Mare, 2018, Baia Mare, 2018, 764 p.

The collective volume x x x 100 Years since the Great Union.100
Personalities from Maramures who Made History, published under the
auspices of The Romanian Academy, “Petre Dulfu” Baia Mare County
Library and The Baia Mare Research and Documentation Center,
Coordinator Teodor Ardelean, Director of the “Petre Dulfu”County Library
in Baia Mare, with a Foreword by Stefan Visovan, brings together, in over
700 pages, 100 biographical and professional profiles of personalities
originating from this ancient hearth of Romanian civilization, illustrating all
areas of national culture. The text part, of 740 pages, is accompanied by the
Tabula Contributoria and brief presentations of the authors of the volume.

Some of the biographies and visual profiles of emblematic artists
from this ancient Romanian land, such as Gheza Vida (1913-1980), Traian
Biltiu Dancus (1899-1975), Mihai Olos (1940-2015) are made by
personalities situated near the artists, both as specialists and as members or
descendants of the artist's family, which gives more authenticity and rigor
to their testimonies of an artistic, biographical and memorialistic character.

Artist of national and international stature, member of The Romanian
Academy, the Romanian sculptor Gheza Vida (1913-1980) represents a
reference name in the series of the artistic personalities originating from
Maramures, who totally identified with the aspirations of the Romanian
people, with the artistic, ethnographic and spiritual traditions of this unique
area in Romania, which transfigured into a work of great stylistic coherence
and expressiveness.

The Art historian and Art critic, Academician Marius Porumb
highlights the essential coordinates of his career, revealing the beginnings of
his formation and artistic affirmation, as a self-taught sculptor, attending the
workshop of the painter Sandor (Alexandru) Ziffer (1880-1962), a prominent
representative of The School of Baia Mare, his artistic debut in Baia Mare in
1937 and the university studies at The Academy of Fine Arts in Budapest
(1942-1944), having as a mentor the Hungarian architect and sculptor Jeno
Bori (1879-1959).

The participations of the Romanian sculptor at valuable Transylvanian
Art Exhibitions are mentioned: Baia Mare, Cluj-Napoca (1946-1948),
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Brasov, Satu Mare, culminating in 1958 with the Personal Exhibition at the
Dalles Hall in Bucharest, praised by Art critics, the recognitions of the artist
in the country (vice-president of The Union of Visual Artists from Romania,
in 1968; Member of The Romanian Academy, in 1974), along with the
numerous consecrations at the international level, through the Exhibitions in
Venice, Budapest, Moscow, Cairo, Alexandria, Damascus, Bratislava,
Berlin, Leningrad, Sofia, Paris, Warsaw, Belgrade, Helsinki, Bologna, Turin,
London, Rome, The Hague, Brussels.

Researcher of the traditional art of Maramures (Marius Porumb, Icons
from Maramures, Dacia Publishing House, Cluj-Napoca, 1975; Marius
Porumb, Wooden Churches from Maramures, Romanian Academy
Publishing House, Bucharest, 2005), Editor and co-author of the volume
Gheza Vida Centenar 1913-2013, Romanian Academy Publishing House
and Mega Publishing House, Cluj-Napoca, 2013, the Art critic and Art
historian, Acad. Marius Porumb summarizes the major themes of the artist's
creation, highlighting his most important and appreciated sculptural
creations. In this sense, the plastic profile of the sculptor Gheza Vida is
defined by the works inspired by the daily life of the peasants and miners of
Maramures, Romania. The sculptures of this category transpose into
expressive, authentic and robust forms, in synthetic volumes, archetypal
themes from the work and hard life of the peasants and miners in the area,
captured in realistic sequences: To the Hay, Peasant Women with Basket,
Peasant's Head, Burdened Woman, The Rest, The Harvest, Miner, Miners,
Miner with Lamp, Miner Reading, The Forester, etc.

Another sculptural typology is represented by the works inspired by
the archaic musical traditions (“Buciumasul”) and the popular dances
specific to Maramures, transposed into dynamic and lively sequences: “Dans
Osenesc”, “Tropotita”, “Veselia” etc.

Equally original are the works that interpret themes from the local
mythical imaginary, made up of fairy tales, legends and local stories about
the mysterious nature of the area: The Man of the Waters, The Man of the
Fires, The Man of the Night, The Man of the Forest, The Forest Girl, The
Solomonar, Varvara, The Rain, “Martoaia”, “Valva minelor”, “Botegiunea
de pe Iza”, “Priculiciul minei”, Carnival etc.

Next, the Art critic highlights the series of sculptures illustrating
personalities of the national history from Maramures and Transylvania
(Romania), themes and sequences inspired by the artist from local and
national history: Dragos-Vodd, Menumorut, “Voievodul Gelu”, “Bogdan-
Voda”, The Ballad of Pintea, Pintea Grigore judging a feudal lord, The
Uprising.
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The militancy of the Romanian artist, a fervent follower of the ideals
of freedom and national justice of the Romanian people, was embodied in
the busts of Horea, Closca and Crisan, made in the Gurs concentration
camp (France), where the artist was interned as a result of his participation
as a Romanian volunteer of the Republican Army, during the Spanish Civil
War. Equally relevant to the civic spirit of the artist are the linocuts signed
“Grigore”, the name under which he illustrated the camp's weekly
newspaper, an allusion to the Romanian national fighter “Grigore Pintea
Viteazul” from Maramures.

The author highlights the ardent patriotism of the Romanian artist,
embodied both in the representations of national heroes and fighters, such
as Horea, Pintea Grigore, as well as in symbolic public monuments, such
as The Romanian Soldier Monument from Carei (realized in 1964, in
collaboration with the architect Anton Damboianu), respectively The
Monument of the Martyrs Peasants from Moisei, carved in wood in 1966
and transposed in stone in 1972. With emblematic value in the Romanian
national consciousness, these monuments plastically illustrate moments of
great dramatic intensity from the history of sacrifice of the Romanian people,
being an homage of the artist to the fight for freedom and the supreme
sacrifice of the national heroes. Of a similar nature are the two sculptural
groups The Advice of the Elders, monumental works made of wood,
respectively stone, exhibited at Baia Mare, which plastically illustrate the
artist's vision of this ancient traditional Romanian institution, with legal
attributions in the world of the Romanian village of the Middle Ages.

Both the plastic profile of the artist and the themes of the exceptional
works exhibited in the “Gheza Vida” Memorial Museum (Piata Libertatii no.
17) donated by the family to the Baia Mare city, accompanied by a
presentation leaflet also signed by Acad. Marius Porumb, reflect the
consubstantial attachment of the artist with the ethnographic universe of
historical Maramures.

Through his entire work, the result of assiduous and prolific work, with
monumental effects and great expressiveness in all the themes addressed, the
sculptor Gheza Vida captured with authenticity, accuracy and plastic
intuition, the most characteristic elements of the historical Maramures, a
space with which he found himself in a constant and deep affective, spiritual
and artistic resonance, as can be seen from his words: “I was born in
Maramures. Maramures has formed me as person and artist. I remain deeply
grateful to him”.

The works of the sculptor Gheza Vida (1913-1980) are exhibited in
numerous museums and personal collections in Romania and abroad. His
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artistic creation, unique, original and of maximum relevance for defining the
specificity of the traditional Romanian universe, was praised, since his
lifetime, by reputed Art historians and Art critics: Eugen Schileru, Petru
Comarnescu, Constantin Prut, Raoul Sorban, the author of an exceptional
monographs, alongside representatives of national literature, such as Geo
Bogza, Dan Haulica etc.

In the year of the Centenary of The Great Union, on May 12, 2018, the
bronze bust of the artist Gheza Vida (1913-1980), created by the Romanian
contemporary sculptor Ioan Marchis, was inaugurated, another offering
made by the artist’ s family to the city Baia Mare, alongside the “Gheza
Vida” Cactus Collection from the Central Park of the city.

Visual artist of national and international reference, with an established
reputation in the field of Textile Arts, Zoe Vida Porumb?, the daughter of the
great Romanian sculptor, continues his artistic creed, by sublimating local
artistic traditions to the level of cult art, in works that transfigure plastic, in a
personal style, traditional, ancestral themes and motifs, representative for the
artistic and spiritual heritage of the Romanian people.

In the pages of the same volume, Mihai Dancus presents the life and
artistic activity of the visual artist Traian Biltiu Dancus (1899-1975) from
Maramures, revealing novel aspects, attested in the autobiographical records
and in the artist's correspondence, relating to significant moments in the
artist's life and career, his artistic formation at the Fine Arts School in
Bucharest, as a disciple of the visual artist G. D. Mirea (1852-1934),
alongside important creative achievements, such as the creation of the large
fresco for The Trapeze of The Cernica Monastery in Bucharest (Romania),
appreciated as a “highly prestigious achievement”, “pure personal creation”,
the painting of the iconostasis in Rozavlea (Maramures) etc.

2 Graduated of the “lon Andreescu” Fine Arts Institute, Cluj-Napoca, Textile Art
Department in 1972, the famous visual artist Zoe Vida Porumb received numerous awards
and distinctions: The “Ton Andreescu” Award of the Romanian Academy for Artistic
Creation, 2009; The Union of Visual Artists, Cluj - Bistrita inter-county branch Award for
Decorative Art, 2008; The Award of the Union of Visual Artists from Romania, Decorative
Art, 1995etc. Since 2021 is Honorary Citizen of the Baia Mare city; See the volume Zoe
Vida Porumb, Tapiserie, Obiect Textil, Broderie [Tapestry, Textile Object, Embroidery],
Translation in English: Bogdan Aldea; Translation in French: Cristina Firea; Photos: Ciprian
Firea, PhD. Walther Konschitzky; Professor PhD.Marius Porumb, Tamas Szabo; Graphics:
Maria Reichert Sarbu, Roxana Sfarlea Salanta, Editura Mega, Cluj-Napoca, 2008; The
review Agata Chifor, Ferestre spre cer-Zoe Vida Porumb [Windows to the Sky -Zoe Vida
Porumb], in “Familia”, Redactor loan Moldovan, Series V, Anul 46 (146), 2010, nr. 4 (533),
Oradea, aprilie 2010, p. 112-114.
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The autobiographical records of the visual artist Traian Biltiu Dancus
(1899-1975) regarding his own art and creation, denote the deep
attachment of the artist to Maramures, his native place, to the nature, the
people and the traditions of the area, along with the constant concerns for
the representation of beauty and to the truthful in art: “In art, I experience
the greatest satisfaction and joy when... I spontaneously share (with my
plastic means of expression) the beauty, the truth that I discover around
me, and show it to my peers understood and felt, for the edification and joy
of all”.

The creation of the visual artist Traian Biltiu Dancus (1899-1975),
appreciated by the Art historians and Art critics Acad. George Oprescu,
Petre Comarnescu, Mihai Musca, reflects his contribution to the
illustration of some aspects relevant to the definition of the national
specificity, which he captured in personalized representations of the
native rural landscape, of the Romanian peasant and of the Christian faith.
The spiritual dimension of his artistic creation is reflected in numerous
frescoes made for churches in Maramures (Sighetu Marmatiei, Rozavlea,
Borsa), in his collaboration at the mural decoration of some reference
monuments: The Trapeza of The Cernica Monastery in Bucharest, The
Orthodox Cathedral from Sibiu, The Union Cathedral - Alba lulia, The
Orthodox Churches from Rasinari (Sibiu County), Cerghidul Mare
(Mures County) etc., alongside the symbolic works, carved in wood,
inspired by the traditional gates of the Maramures: The Arch of Triumph
of the Romanians, at the main entrance of The “Astra” Museum from
Sibiu, “Troita” from Rasinari, at the entrance to The National Village
Museum “Dimitrie Gusti” in Bucharest.

Another artistic personality highlighted in the pages of the volume is the
famous graphic artist of Hebrew origin Vasile Kazar (1913-1998), originally
from Sighetu Marmatiei (Maramures). The presentation article, made by the
Bibliographic Service of the “Petre Dulfu” County Library in Baia Mare,
outlines the main stages of the training and career of the self-taught artist,
Museographer at the Romanian Art Museum, University Professor at The
“Nicolae Grigorescu” Fine Arts Institute in Bucharest, awarded by The
Romanian Academy in 1975, who contributed to the training of numerous
graphic artists in Romania, highlighting his rich exhibition activity in Romania
and abroad.The originality and artistic expressiveness of his creation was
appreciated by the Art historians and Art critics Raoul Sorban, Octavian
Barbosa, Radu Bogdan, Eugen Schileru, Ion Frunzetti, Constantin Prut, Mihai
Driscu, by the poet Nichita Stanescu, the writer Ludovic Bruckstein and the
artist Mihai Olos.
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In another article, the Art critic Pavel Susard emphasizes the
importance of Vasile Kazar's graphic creation and identifies different
stylistic phases within it.

In the same volume, the artist Mircea Bochis reveals the realistic
dimension of the first part of Vasile Kazar's creation, developed in close
relation with the proletcultist current, the transition in 1970 to an abstract
vision, the influence of Carl Gustav Jung's (1875-1961) philosophy, of the
traditional wooden architecture and of the wonderful landscape of Vadul Izei
on his creation. The genesis space for a significant part of his creation, the
artist's traditional house in Vadul Izei was transformed into the “Vasile
Kazar” Memorial House, belonging to The Maramures Museum in Sighetu
Marmatiei.

Ana Olos signs the presentation article of Mihai Olos (1940-2015),
“one of the first experimentalist and conceptual artists in Romania”, painter,
sculptor, digital artist, disciple of the painter Coriolan Munteanu (1905-
1991) from Cluj and Professor at The Popular Art School in Baia Mare.

The author highlights the exhibitions of the artist in Romania and
abroad (Italy, Germany, Holland), the significant influence of the popular art
from Maramures, the collaboration with Joseph Beuys (1921-1986), who
appreciated his Universal City project, the originality of his happenings
inspired by the Maramures area, the appreciation of his creation by Art
historians and Art critics, as Petru Comarnescu, Ion Frunzetti, Nicolae
Argintescu Amza, Constantin Prut, Olga Busneag, Alexandra Titu, Mihai
Driscu.
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