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Historia Artium, No. 1/ January- December 2022, volume 67 (LXVII)
2022 December 1, General Editor: Professor PhD. Ovidiu Ghitta, Dean of
the Faculty of History and Philosophy of the “Babes-Bolyai” University,
Cluj-Napoca; Editor Coordinator: Professor PhD. (Associate), Gheorghe
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Numarul 1/ 2022 (Ianuarie-Decembrie) al prestigioasei Reviste de
Istoria Artei Studia Universitatis Babes-Bolyai, Series Historia Artium, volum
67 (LXVII) 2022 Decembrie 1, 157p., Editor General: Prof. Univ. Dr. Ovidiu
Ghitta, Decanul Facultétii de Istorie si Filosofie a Universitétii Babes-Bolyai,
Cluj-Napoca; Editor Coordonator: Prof. Univ. Dr. (Asociat), Gheorghe
Mandrescu, Facultatea de Istorie si Filosofie a Universitatii Babes-Bolyai,
Cluj-Napoca, se individualizeaza prin cercetdri ce abordeaza teme si motive de
referinta ale iconografiei crestine, alaturi de subiecte cu caracter profan.

Istoricul de arta, Prof. Univ. Dr. Emerit Nicolae Sabau de la Catedra de
Istoria Artei a Facultatii de Istorie si Filosofie din cadrul Universitatii
»Babes-Bolyai” din Cluj-Napoca realizeazd o cercetare analiticd si
interpretativd, cu caracter de analizd documentard, iconologica si
iconograficd asupra reprezentdrii devotionale miraculoase, de tipul
,Madonna del Carmine” a Bisericii Romano-Catolice de la Maria Radna,
jud. Arad.

Caracterul inedit al imaginii devotionale miraculoase (o gravurd cu
ecouri iconografice bizantine 1n redarea temei centrale) consta in faptul ca
ilustreazd o tipologie mariald specificdi Ordinului carmelit, atestatd de
inscriptia:,,LA BEATISSIMA VERGINE DEL CARMINE”.

Asa cum rezultd din scrierea Périntelui Albino al Pruncului lisus,
Scapularul Madonei din Carmel [P.(adre) Albino del Bambino Gesu, Lo
Scapolare della Madonna del Carmine, Ancora Editrice, Milano 1957], Cap.
|. Originea istorica; A 1. Viziunea Sfantului Simon [Cap. 1. L origine storica;
Al. La visione di S. Simone], text inedit in literatura romana de specialitate,
prezentat in premiera de istoricul de artd Nicolae Sabau, reprezentarea
miraculoasa de la Maria Radna transpune elemente din viziunea calugarului
englez Simon Stock, prior general al Ordinului Carmelitilor la mijlocul
secolului al XIII-lea, care a rugat-0 pe Fecioara Maria, patroana Ordinului,
sd acorde un privilegiu membrilor sdi. Ca raspuns la rugaciuni, Fecioara
Maria i s-a aratat intr-o viziune, inconjurata de o multime de ingeri, tindnd in
maini scapularul specific Ordinului carmelit.
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Istoricul de artd, Prof. Univ. Dr. Emerit Nicolae Sabau interpreteaza
semnificatia iconograficd a lucrarii In contextul epocii in care a fost realizata.
Astfel, in consens cu relatarea acreditata de Biserica Romano-Catolica,
transmisa de calugarul Simon Stock, conform careia Fecioara Maria i-a
aparut Intr-o viziune §i i-a spus ca toti cei care vor purta acest scapular vor fi
salvati din ,focul etern”: ,oricine va purta aceasta haina, va fi mantuit”,
autorul gravurii de la Maria Radna a reprezentat-0 pe Fecioara Maria
flancata de doi Ingeri in vesminte brun, culoare specifica scapularului
monahal carmelit, iar imaginea centrald este relationata, n partea inferioara,
cu cea a salvarii sufletelor din focul iadului, simbolizate prin persoane ce
poartd scapularul monahal carmelit, pictat intr-o nuantd de brun, partial
vizibila.

Xilogravura atestd existenta, la data realizarii sale, a unui scapular de
mici dimensiuni, cu o functie devotionald si protectoare similard crucii si
rozariului, promovat de Biserica Romano-Catolicd si in randul laicilor.
Acesta reproducea in format mic tipologia specificad scapularului monahal,
fiind alcatuit din doua bucati de panza legate prin panglici, CU o parte purtatd
pe piept si cealaltd pe spate. Gravura devotionald policroma de la Maria
Radna atesta faptul ca prima bucata de panza era decorata, inca de atunci, cu
imaginea miraculoasa a Madonei cu Pruncul. Sub influenta Bisericii
Romano-Catolice, care a transformat scapularul carmelit in unul din
elementele de referintd ale devotiunii mariale, gravorul a redat acest mic
scapular ca un dar si un atribut de identificare a Fecioarei Maria din Muntele
Carmel, numitda ,La Beatissima Vergine del Carmine”. Sfintit de preoti,
micul scapular era oferit ca un semn al relatiei filiale stabilite Intre
,Preacurata Fecioard Maria, Mama si Regina Muntelui Carmel”, celebrata la
data de 16 1ulie si credinciosii care se Incredintau in totalitate protectiei Sale.

In prima parte a articolului, istoricul de arta Prof. Univ. Dr. Emerit
Nicolae Sabau prezintd reperele esentiale din istoria documentara a
monumentului ecleziastic, consemnand, deopotrivd, traditia legendara
referitoare la antecedentele medievale ale complexului monahal. In
continuare, sunt reconstituite etapele de constructie ale complexului
monahal, consemnate in cronica asezamantului religios, Inzestrarea sa cu
imaginea miraculoasd a Fecioarei cu Pruncul, daruita in 1668 de varstnicul
bosniac Georg ViriConosa, asezarea sa in 1767 la altarul principal baroc al
bisericii si mentioneaza principalele miracole atestate documentar: salvarea
miraculoasa a icoanei din incendiu (1695), pedepsirea divina a incercarilor
de profanare, incetarea epidemiei de ciuma (1705), vindecarile miraculoase,
mentionate Incepand din 1707 in evidentele bisericii, confirmate de
multimea ex-voto-urilor din interiorul monumentului ecleziastic.
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Cercetatorul realizeaza o detaliatd si minutioasd analizd de identificare
tematica, iconografica si compozitionala pentru fiecare din cele 14 secvente
miraculoase (scene de salvare si vindecare miraculoasd), ce incadreaza
imaginea devotionald centrald. Istoricul de artd demonstreazd relevanta
exceptionald a acestor reprezentdri iconografice, care sintetizeaza plastic,
fiecare in parte, ,povestea unui miracol”, conferind ,unicitate si
particularitate” reprezentdrii devotionale din renumita biserica de pelerina;.
Cu ajutorul detaliillor macrofotografice, autorul descifreazd continutul
tematic si iconografic al fiecarei secvente, oferind, deopotriva, traducerea in
limba romana a textelor explicative ale miracolelor, redate in xilogravura in
limba italiana.

“Pentru intelegerea, deslusirea si istoria imaginii, iconografia
traditionala a Madonei ,,del Carmelo” (sau prin influenta spaniola ,,del
Carmine”), originea / istoria sarbatorii Sfintei Fecioare Maria de pe Muntele
Carmel, comemordrile solemne, sarbatoarea vesmantului ,scapolare”,
sarbatoarea in afara Ordinului carmelitan si sarbatorirea in cadrul Bisericii
Universale”, autorul articolului prezinta in traducere libera, informatii inedite
in literatura romana de specialitate din scrierea Parintelui Albino al
Pruncului lisus, Scapularul Madonei del Carmine (P. Albino del Bambino
Gesu, Lo Scapolare della Madonna del Carmine), publicatd in 1957 de
Editura Ancora, Milano 1957, lucrare de maxima relevantd pentru
interpretarea semnificatiei lucrarii.

Autorul argumenteaza iconografic, prin recursul la analogii, elaborarea
imaginii miraculoase a Bisericii din Maria Radna in atelierul lui Giovanni
Antonio Remondini (1634-1711), dupa mijlocul secolului al XVIl-lea,
integrand gravura din Roménia in ,,ampla productie de gravuri religioase
populare solicitate de piata artistica a vremii”. Culoarea bruna, aplicata pe
gravurd, cu impregndri conservate In vesmantul ingerilor, in scapularul
purtat simbolic de Pruncul lisus, este reluatda in scapularele personajelor
salvate din Purgatoriu si in cele ale persoanelor vindecate sau salvate
miraculos de la moarte din celelalte secvente, fiind inspiratd de cuvintele
Fecioarei Maria referitoare la calitdtile protectoare si salvatoare ale
Scapularului carmelit. Faptul ca nuanta brund a scapularului carmelit era
identicd cu cea specificd Ordinului franciscan, activ in epoca baroca a
Complexului mohahal de la Maria Radna, simboliza exercitarea protectiei
divine si materne a Fecioarei Maria asupra membrilor acestui ordin
monahal.

Concluzia istoricului de arta Prof. Univ. Dr. Emerit Nicolae Sabau este
ca xilogravura cu caracter devotional de la altarul principal al Bisericii de
pelerinaj din Maria Radna (jud. Arad) reprezinta ,,una dintre realizérile cele
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mai elaborate emise de ,,La Stamperia Remondini, productiva intre anii
1657-1861”, afirmatie argumentata prin analogii cu stampe populare cu
aceeasi tema.

In aceeasi revista, istoricul de artd Giulio Angelucci prezintd un
fragment din lucrarea ,,Din perspectiva lui Lorenzo Lotto. Ciclul din Loreto”
(Dalla parte di Lorenzo Lotto. I/ ciclo lauretano), in care analizeaza
iconografia ciclului pictural realizat de Lorenzo Lotto (1480-1556) pentru
Capela capitulara a Bisericii Sfanta Maria din Loreto.

Claudia Bonta analizeazd iconografia si semnificatia simbolica a unor
episoade de viatd cotidiand din secolul al XVIII-lea, provenite din epoca
rococo-ului, in gravuri cu teme de gen din Colectia Muzeului National de
Istorie a Transilvaniei. Autoarea considerda cd aceste lucrari evoca
necontrafacut universul vietii cotidiene si bucuriile vietii familiale la nivelul
oamenilor obisnuiti, ce alcdtuiau majoritatea societatii, prin contrast cu
scenele galante si temele frivole, preferate de elita societatii.

Gudrun-Liane Ittu prezinta doua expozitii de arta plastica organizate la
Sibiu, in anii 1914 si 1924, cu lucrari ale pictorilor germani Otto Fikentscher
(1862-1945) si Franz Domscheit (1873-1962) (Pranas Domsaitis in limba
lituaniana), pretext pentru prezentarea vietii si contributiei acestora la pictura
europeand. Autoarea evidentiaza lucrarile pictorului peisagist si animalier
Otto Fikentscher, inspirate de peisajele montane din Transilvania si defineste
profilul expresionist al celui de-al doilea artist.

Volumul cuprinde si doud recenzii, prima fiind realizatd de Conf.
Univ. Dr. Simona Dragan de la Universitatea din Bucuresti pentru volumul
de studii editat de Bryan C. Keene, Karl Whittington, New Horizons in
Italian Trecento Art. Proceedings of the Andrew Ladis Trecento Conference,
Houston, November §8-10, 2018, Brepols, 2020. Publicat in 2021, acest
volum colectiv de 320 p., cu ilustratii color, reuneste studiile, interpretarile si
ipotezele unor istorici de artd din Statele Unite ale Americii, consacrate
Trecento-ului italian: Sarah K. Kozlowski, Patricia Simons, George R. Bent,
Ana Munk, Claire Jensen, Laura Leeker, Thereza Flanigan, Erik Gustafson,
Lorenzo Vigotti, Sonia Chiodo, Elena Brizio, Anna Majeski, Karl
Whittington, Luca Palozzi, Cathleen A. Fleck, Sandra Cardarelli, Amber Mc
Calister.

Realizata de istoricul de arta, Prof. Univ. Dr. Gheorghe Mandrescu de
la Universitatea ,,Babes-Bolyai” din Cluj-Napoca, cea de-a doua recenzie
este consacrata cartii Radu Popica, Centrul artistic Brasov de la origini pdna
la contemporaneitate. Artele plastice (secolele XV-XX), Editura Muzeului de
Arta Brasov, 2022, 488 p, cu ilustratii color si alb-negru. Autorul recenziei
reliefeazd contributia lui Radu Popicé [specializat prin Teza de Doctorat in
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analizarea si interpretarea contributiei Centrului artistic din Brasov (1815-
1989)] la definirea etapelor vietii artistice brasovene, incepand din Ewvul
Mediu pana in zilele noastre. Tinand cont de succesiunea fireasca a stilurilor
artistice, autorul evidentiaza aportul personalitatilor, gruparilor si societatilor
artistice locale la arta nationala si internationala.

Vasile Duda, autorul unei lucrdri consacrate creatiei artistului plastic
Ingo Glass (Ingo Glass- forma, culoare, lumind, spatiu, Editura Charmides,
Bistrita, 2019, Teza de Doctorat coordonata de Prof. Univ. Dr. Aurel
Chiriac), semneaza articolul /In memoriam Ingo Glass (1941-2022).

Originar dintr-o familie de svabi din Timisoara, stabilit la Munchen,
artistul plastic Ingo Glass a avut oportunitati de afirmare, atat in tara, cat si in
strainatate, impunandu-se ca reprezentant al artei concrete geometrice,
domeniu pe care I-a ilustrat prin sculpturi monumentale din metal, rezultat al
unor combinatii expresive de forme geometrice, cu sugestii tridimensionale.
Prin recursul constant la culorile primare ale spectrului, artistul a promovat
in lucrarile sale, culorile steagului national al Romaniei.

Autorul recenziei mentioneaza, de asemenea, faptul ca Ingo Glass este
autorul Tezei de doctorat Constantin Brancusi si influenta sa asupra
sculpturii secolului al XX-lea / Constantin Brancusi und sein Einfluss auf die
Skulptur des 20. Jahrhunderts, publicatd in 1998 la Editura Vinea din Bucuresti.

Agata Chifor (Adel)

The History of Art Review: Studia Universitatis Babes-Bolyai, Series
Historia Artium, No. 1/ January-December 2022, volume 67 (LXVII)
2022 December 1, General Editor: Professor PhD. Ovidiu Ghitta, Dean
of the Faculty of History and Philosophy of the “Babes-Bolyai”
University, Cluj-Napoca; Editor Coordinator: Professor PhD.
(Associate), Gheorghe Mandrescu, Faculty of History and Philosophy
of the “Babes-Bolyai” University, Cluj-Napoca, 157p.

The Number 1/ 2022 (January-December) of the prestigious History of
Art Review Studia Universitatis Babes-Bolyai, Series Historia Artium,
volume 67 (LXVII) 2022 December 1, 157p., General Editor: Professor
PhD.Ovidiu Ghitta, Dean of The Faculty of History and Philosophy of The
“Babes-Bolyai” University, Cluj-Napoca; Editor Coordinator: Professor PhD
(Associate), Gheorghe Mandrescu, Faculty of History and Philosophy of The
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“Babes-Bolyai” University, Cluj-Napoca is distinguished by researches that
illustrate themes and reference motifs of Christian iconography, alongside
profane subjects.

The Art historian and Scientific Researcher, Professor PhD. Emeritus
Nicolae Sabdu from The History of Art Department of the Faculty of History
and Philosophy of the “Babes-Bolyai” University in Cluj-Napoca carries out
an analytical and interpretive research, with a documentary, iconological and
iconographical analysis character on the miraculous devotional
representation, from the type “Madonna del Carmine” of The Roman-
Catholic Church in Maria Radna (Arad County, Romania).

The original character of the miraculous devotional image (an
engraving with Byzantine iconographic echoes in the reproduction of the
central theme) consists in the fact that it illustrates a typology specific to The
Carmelite Order, also confirmed by the inscription: “LA BEATISSIMA
VERGINE DEL CARMINE”.

As it appears in the writing of Father Albino of The Child Jesus, The
Scapular of Our Lady of Carmel [P.(adre) Albino del Bambino Gesu, Lo
Scapolare della Madonna del Carmine, Ancora Editrice, Milano 1957],
Chap. I. Historical origin; A 1. The Vision of Saint Simon [Chapter I.
Historical origin; Al. La visione di S. Simone], a novel text in the Romanian
specialized literature, presented in free translation by the Art historian
Nicolae Sabau, the miraculous representation from Maria Radna transposes
elements from the vision of the English monk Simon Stock, prior general of
The Carmelite Order in the middle of the century the 13" century, who asked
The Virgin, patron of the Order, to grant a privilege to its members. In
response to his prayers, The Virgin appeared to him in a vision, surrounded
by a multitude of angels, holding in her hands the scapular specific to The
Carmelite Order.

The Art historian, Professor PhD. Emeritus Nicolae Sabau interprets
the iconographic significance of the work in the context of the era in which it
was made.

In this sense, according to the account accredited by The Roman-
Catholic Church and the vision of the monk Simon Stock, in which The
Virgin told him that all those who will wear this scapular will be saved after
death from “eternal fire”: “who ever wears this garment will be saved”, the
author of the engraving from Maria Radna represented The Virgin flanked by
two angels in brown vestments, a color specific to the Carmelite monastic
scapular, and the central image is related, in the lower part, to that of the
salvation of the souls from the fire of hell, symbolized by people wearing the
Carmelite monastic scapular, painted in a shade of brown, partially visible.
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The woodcut simultaneously attests the existence, at the time of its
creation, of a small scapular, with a devotional and protective function
similar of the cross and the rosary, promoted by The Roman-Catholic
Church among the laity. It reproduced in small format the two parts of the
monastic scapular, being made up of two pieces of cloth tied by ribbons, one
part worn on the chest and the other on the back. As seen in the polychrome
devotional engraving from Maria Radna, the first piece of cloth was
decorated with the miraculous image of the Madonna and Child. Under the
influence of The Roman-Catholic Church, which transformed the Carmelite
scapular into one of the reference elements of the Marian devotion, the
engraver rendered this small scapular as a gift and an identifying attribute of
The Virgin of the Mount Carmel, called “La Beatissima Vergine del
Carmine”. Consecrated by priests, the small scapular was offered as a sign of
the filial relation established between “The Blessed Virgin Mary, Mother
and Queen of the Mount Carmel”, celebrated on July 16 and the faithful who
entrusted themselves entirely to Her protection.

In the first part of the article, the Art historian Professor PhD. Nicolae
Sabau presents the essential landmarks from the documentary history of the
ecclesiastical monument, recording, at the same time, the legendary tradition
regarding the medieval antecedents of the monastic complex.

Next, the construction stages of the monastic complex, recorded in the
chronicle of the religious establishment, are reconstructed, its endowment
with the miraculous image of The Virgin and Child, given in 1668 by the
Bosnian elder Georg Virigonosa, its installation in 1767 at the main baroque
altar of the Church and mentions the main documented miracles: the
miraculous saving of the icon from the fire (1695), the divine punishment of
the attempts at desecration, the end of the epidemic plague (1705), the
miraculous healings, mentioned since 1707 in the church records, confirmed
by the multitude of ex-votos from the inside of the ecclesiastical monument.

The researcher performs a detailed and painstaking thematic,
iconographic and compositional identification analysis for each of the 14
miraculous sequences (rescue and miraculous healing scenes), which frame
the central devotional image. The Art historian demonstrates the exceptional
relevance of these iconographic representations, which plastically
synthesize, each in part, the “story of a miracle”, conferring “uniqueness and
particularity” to the devotional representation from the famous pilgrimage
church. With the help of macrophotographic details, the author deciphers the
thematic and iconographic content of each sequence, offering, at the same
time, the translation into Romanian of the accompanying texts of the
miracles, rendered in Italian in the woodcut.
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“For the understanding, the discernment and the history of the image,
the traditional iconography of the Madonna “del Carmelo” (or through
Spanish influence “del Carmine”), the origin / history of the feast The
Blessed Virgin of The Mount Carmel, the solemn commemorations, the feast
of the “scapular garment, the celebration outside the Carmelite Order and
the celebration within “The Universal Church “, the author of the article
presents, in a free translation, new informations in the Romanian specialized
literature from the writing of the Father Albino of The Child Jesus, The
Scapular of the Madonna del Carmine (P. Albino del Bambino Gesu, Lo
Scapolare della Madonna del Carmine), published in 1957 by Ancora
Publishing House, Milan 1957, a work of maximum relevance for the
interpretation of the meaning of the work.

The author argues iconographically, by resorting to analogies, the
elaboration of the miraculous image of the Maria Radna Church in the
workshop of Giovanni Antonio Remondini (1634-1711), after the middle of the
17" Century, integrating the engraving from Romania in “the wide production
of popular religious engravings requested of the artistic market of the epoch .

The brown color, alternating with orange, applied on the engraving,
with impregnations preserved in the angels' clothing, in the scapular worn by
Jesus Child, is repeated in the scapulars of the characters saved from
Purgatory and in those of the people miraculously healed or saved from
death in the other sequences, being inspired by the words of The Virgin
about the protective and saving qualities of the Carmelite Scapular. The fact
that the brown color of the Carmelite scapular coincided with that specific to
the Franciscan Order, active in the Baroque era of the Maria Radna Monastic
Complex, symbolized the extension of the divine and maternal protection of
The Virgin over the members of this monastic order.

The conclusion of the Art historian Professor PhD. Emeritus Nicolae
Sabau is that the devotional woodcut from the main altar of the Pilgrimage
Church from Maria Radna (Arad County, Romania) represents “one of the
most elaborate achievements issued by “La Stamperia Remondini,
productive between 1657-1861%, statement argued by analogies with popular
stamps with the same theme.

The Art historian Giulio Angelucci presents an excerpt from his work,
Dalla parte di Lorenzo Lotto. Il ciclo lauretano[From the perspective of
Lorenzo Lotto. The Cycle of Loreto] in which he analyzes the iconography
of the pictorial cycle made by Lorenzo Lotto (1480-1556) for the Capitular
Chapel of the Church Santa Maria in Loreto.

Claudia Bonta analyzes the iconography and symbolic meaning of
some episodes from the everyday life in the 18 ™ Century, from the Rococo
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era, in engravings with genre themes, from the Collection of the Cluj-
Napoca National History Museum, Romania. The author believes that these
works unadulterated evoke the universe of everyday life and the joys of the
family life at the level of ordinary people, who formed the most of society,
by contrast with the gallant scenes and frivolous themes, preferred by the
elite of society.

Gudrun-Liane Ittu presents two fine art exhibitions organized in Sibiu,
in 1914 and 1924, with works by the German painters Otto Fikentscher
(1862-1945) and Franz Domscheit (1873-1962) (Pranas Domsaitis in
Lithuanian), pretext for the presentation of their life and of their contribution
to European painting. The author highlights the works of the landscape and
animal painter Otto Fikentscher, inspired by the mountain landscapes of
Transylvania (Romania), and defines the expressionist profile of the second
artist.

The volume also includes two reviews, the first being made by Conf.
PhD. Simona Dragan from The Bucharest University of the volume edited
by Bryan C. Keene, Karl Whittington, New Horizons in Italian Trecento Art.
Proceedings of the Andrew Ladis Trecento Conference, Houston, November
8-10, 2018, Brepols, 2020. Published in 2021, this collective volume of 320
pp., with color illustrations, brings together the studies, interpretive
perspectives and hypotheses of The United States of America Art historians
dedicated to the [ltalian Trecento: Sarah K. Kozlowski, Patricia Simons,
George R. Bent, Ana Munk, Claire Jensen, Laura Leeker, Thereza Flanigan,
Erik Gustafson, Lorenzo Vigotti, Sonia Chiodo, Elena Brizio, Anna Majeski,
Karl Whittington, Luca Palozzi, Cathleen A. Fleck, Sandra Cardarelli,
Amber Mc Calister.

Made by the Art historian Professor PhD. Gheorghe Mandrescu from
the “Babes-Bolyai” University Cluj-Napoca, the second review is dedicated
to the book Radu Popica, The Brasov Artistic Center from its Origins to the
Present. Fine Arts (150-20" Centuries), Publishing House of the Brasov Art
Museum, 2022, 488 p., with color and black-and-white illustrations. The
author of the review emphasizes the contribution of Radu Popica
[specialized through his Doctoral Thesis in the analysis and interpretation of
the contribution of the Artistic Center in Brasov (1815-1989)] to the
definition of the stages of artistic life in Brasov, starting from the Middle
Ages to the present day, highlighting, depending on the sequence artistic
styles, the contribution of personalities, groups and local artistic societies to
national and international art.

Vasile Duda, the author of a work dedicated to the creation of the
plastic artist Ingo Glass (Ingo Glass- Form, Color, Light, Space, Charmides
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Publishing House, Bistrita, 2019, Doctoral Thesis coordinated by Professor
PhD. Aurel Chiriac), signs the article In memoriam Ingo Glass (1941-2022).

Originally from a Swabian family from Timisoara, settled in Munich,
the plastic artist Ingo Glass had opportunities to assert himself, both in the
country and abroad, establishing himself as a representative of the concrete
geometric art, a field he illustrated through monumental sculptures from
metal, the result of expressive combinations of geometric shapes, with three-
dimensional suggestions. By constantly resorting to the primary colors of the
spectrum, the artist promoted the colors of the national flag of Romania
through his works.

The author also mentions the fact that Ingo Glass is the author of the
Doctoral Thesis Constantin Brdancusi si influenta sa asupra sculpturii
secolului al XX-lea / Constantin Brancusi und sein Einfluss auf die Skulptur
des 20. Jahrhunderts [ Constantin Brancusi and his Influence on the Sculpture
of the 20 ™ Century ],1998, Vinea Publishing House, Bucharest, Romania.

Agata Chifor (Adel)





