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ABSTRACT

The study, with text and abstract translated by the author, aims to analyze the image
of the Romanian peasants from Marginimea Sibiului (Sibiu County, Romania), their
traditions, occupations, traditional clothing and crafts, as they are reflected in the work
,Romanian Family Going to the Fair” (c. 1844) by Barabas Miklds (1810-1898) from The
Universal Painting Collection of the ,,Tarii Crisurilor” Museum Oradea-Museum Complex
(Romania). Originally from Transylvania (Romania), also active in Bucharest, the
Hungarian painter Barabas Miklos (1810-1898) is considered one of the most famous
Biedermeier style portraitists in Central Europe. With an artistic formation that began in
Transylvania and continued at The Academy of Fine Arts in Vienna (1829-1830), Barabas
Miklos established himself as one of the most appreciated portrait painters of the era, both in
Bucharest, where he made portraits of the local elite, between the years 1831-1833, as well
as in Vienna, respectively in Budapest, where he later settled.

Inspired by the Romanian popular port from Transylvania, the artist created the
painting ,,Romanian Family Going to the Fair” (c. 1844), an exceptional work, appreciated
by contemporaries as the most beautiful painting of rural inspiration of the era, but also in
the painter's creation. The artist had a great success at the Art Exhibitions in Vienna and
Pest with the first version of this work (dated ca. 1843-1844), a fact that was the basis for
the purchase of the painting by The Hungarian National Gallery in Budapest (in whose
collection is currently located) and led the artist to resume the theme, with very minor
changes, in the painting located in the Universal Painting Collection of The ,,Tarii
Crisurilor” Museum Oradea-Museum Complex, Romania.

The author interprets the painting from the Universal Painting Collection of the
»Taril Crisurilor” Museum Oradea- Museum Complex (Romania) from a stylistic and
iconographic point of view and highlights its significance in the context of the era. In this
sense, the work associates the idealized, romantic representation of the nature with the
idyllic interpretation of the theme, influenced by the Biedermeier painting and the realistic
representation of a sequence from the daily life of the Romanian peasants from Marginimea
Sibiului, Romania.

* The Tarii Crisurilor Museum Oradea - Museum Complex; email: agataiulianaadel@gmail.com
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The study highlights the original elements of the work, the fact that it attests both the
pastoral occupations, specific to the Romanian peasants from Marginimea Sibiului
(Romania), as well as the occupations derived from them, from the processing of milk
products to the artistic processing of the wood, leather and animal furs, respectively
typically female occupations, such as the weaving. The painting attests, equally, the
traditional fairs, a reference event in the world of the Romanian village, which took place on
the days dedicated to the celebration of some saints, being both an occasion for socializing
and one for selling the products specific to the area.

The author emphasizes the artist's passion for the ethnic portraiture, specific to the
era, evident in the description with maximum accuracy of the traditional clothing specific
to the Romanian peasants from Marginimea Sibiului, Romania, caught in a moment of
respite along the way to the fair. Thus, the young woman represented on horseback wears
a blouse (,,ie”) decorated with wide sleeves, finished with a frill specific to Transylvania
(Romania) and her head is covered with a beautiful ,pahiol”, a traditional clothing
accessory specific to Saliste area (Sibiu County, Romania), used by brides and recently
married women. The vivid colors, appropriate to the age and the feelings of the
newlyweds, contrast with the dress of the elderly woman, represented on the left side of
the composition, which attests the popular costume from the Saliste area, Sibiu County,
Romania, based on the alternation between black and white, adopted at the beginning of
the 20 ™ Century as a national emblem by the Romanian intellectuals from Transylvania,
due to its beauty and sobriety.

The author demonstrates the iconographic analogy between the clothes of the
elderly man, represented in the foreground on the right side of the composition, and
the Dacian clothing immortalized in the statues and bas-reliefs of the Forum and
Trajan's Column (Italy). Specific to the clothing of the Romanian peasants from the
mountainous areas of Romania, this traditional port is an allusion to the Daco-Roman
origin of the Romanian people, in an era when the images of the Dacians, inspired by
Trajan's Column, already had a rich tradition of artistic representation in the creation
of famous painters, architects and decorators, as Jacopo da Bologna (1490-1530),
Rafael Sanzio (1483-1520), Giulio Romano (¢.1499-1546); Caravaggio (1571-1610),
Battista Franco (1510-1561), Pierro Ligorio (c.1513-1583); Pierre Jacques (- 1596),
Peter Paul Rubens (1577-1640); Jean Francois Perrier (1590-1650); Nicolas Poussin
(1594-1665), Pietro Sante Bartoli (1615-1700), Edmé Bouchardon (1698-1762),
Hubert Robert (1733-1808); Pierre-Henri de Valenciennes (1750-1819); Jacques
Louis David (1748-1825); Pierre-Adrien Paris (1745-1819); Eugéne Emmanuel
Viollet-Le-Duc (1814-1879).
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In the 19" Century, the characters inspired by the rural universe
become an increasingly important subject of the pictorial creation, frequently
constituting an occasion for ethnic and ethnographic portrayals. Under the
pretext of the idyllic themes, placed in landscapes, the artists gave an
important role to the realistic and detailed description of the traditional
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clothing of different peoples, sometimes with allusions to the occupations
specific to the area'.

The Art history study aims to analyze from an interdisciplinary
perspective, with references at contributions from the sphere of art history,
history, ethnology, religion, anthropology and natural sciences?, the image of
the Romanian peasants from Marginimea Sibiului, Romania, their traditions,
occupations, religion, port and traditional crafts, as they are reflected in the
work ,,Romanian Family Going to the Fair” (c. 1844) by the Hungarian
painter Barabas Miklés (1810-1898) from the Universal Painting Collection
of The ,,Tarii Crisurilor” Museum Oradea- Museum Complex (Romania).

Hungarian painter from Transylvania (born in Marcusa), also active in
Bucharest, Barabas Miklos is considered one of the most famous exponents
of the Biedermeier style in Central Europe”’.

! The study is part of the communication presented at The Scientific Communications Session
of the University of Oradea, Faculty of History, International Relations, Political Sciences and
Communication Sciences, May 27, 2022, “Avram lancu” Hall: PhD. Agata Iuliana Adel,
Ipostaze ale universului rural in lucrari din colectia de picturd universala a Muzeului Tarii
Crisurilor Oradea — Complex Muzeal [Hypostases of the Rural Universe in Works from the
Universal Painting Collection of the Tarii Crisurilor Museum Oradea-Museum Complex].
Aspects related to traditions, customs and the reflection of the clothing in era paintings were
addressed by the author in the study: Agata Iuliana Adel, Landmarks for the Evolution of
Cothing, Fashion and Social Life in Works from the Universal Painting Collection of the Tarii
Crisurilor Museum Complex Oradea (Romania), Part I, 14-18" Centuries, in ,,Crisia”, volume
LI, Supplement no. 1, 2022, Publishing House of the “Tarii Crisurilor” Museum, Oradea,
2023, p. 753-770, selection of the collective volume x x x 150 Years of Museography in
Oradea, Coord. Professor PhD. Gabriel Moisa, Professor PhD. Aurel Chiriac, Director:
Professor PhD. Gabriel Moisa; Editor PhD. Florina Ciure, Chief Editor: PhD. Ioan Ciorba,
Executive Editor: PhD. Gruia Fazekas, Editorial Secretary: PhD. Cristian Culiciu, Members:
S.R. II PhD. Doru Marta, PhD. Candidate Tiberiu Ciorba, respectively Agata Tuliana Adel,
Semnificatii simbolice si analogii iconografice ale lucrarii Madona cu Pruncul din Scoala lui
Gerard David (1460-1523),Colectia de pictura universala a Muzeului Tarii Crisurilor
Oradea-Complex Muzeal [Symbolic Meaning and Iconographic Analogies of the Work
Madonna and Child from the School of Gerard David (1460-1523), Universal Painting
Collection of the Tarii Crisurilor Oradea-Museum Complex], in the collective volume x X x
Studia Interdisciplinaria. In Memoriam Magistri Barbu Stefanescu, Coord.: Professor PhD.
Gabriel Moisa, PhD. Florina Ciure, Professor PhD. Sorin Sipos, PhD. Ioan Goman; Cover and
Technical Editing: Adrian Buzas, Publishing House of the “Tarii Crisurilor” Museum Oradea,
Romanian Academy, Transylvanian Studies Center, Cluj-Napoca, 2023, p. 205-234;
https://editura.mtariicrisurilor.ro/ wp-content/uploads/2023/11/Volum-Sesiune-B-Stefanescu-
corectat.pdf, in which the author analyzes works from the Universal Painting Collection of The
»Tarii Crisurilor” Museum Oradea-Museum Complex (Romania); https://mtariicrisurilor.ro/arta/.
2 Barbu Stefanescu, Lumea rurald din Crisana intre Ev Mediu si Modern [The rural world
of Crisana between the Middle Age and the Modern Age], First Edition, Universitatea din
Oradea, Catedra de Istorie, Editura Universitatii din Oradea, 1998, p. 45-61

3 Agata Chifor, Lucrdri in stil biedermeier in Colectia Muzeului Tarii Crisurilor Oradea
[Works in the Biedermeier Style in The Collection of the “Tarii Crisurilor” Museum,
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Inspired by the popular costume of the Romanian peasants from
Transylvania, the painter created, in the Transylvanian stage of his formation
and artistic career, this exceptional work, appreciated by his contemporaries
as the most beautiful painting of rural inspiration of the era. The first version
of this theme (the painting dated 1843-1844)* enjoyed a great success at the
Art Exhibitions in Vienna and Pest, which led to its purchase by The Fine
Arts Museum in Budapest (Hungary).

The success of the work led the artist to resume the subject, with small
differences, in the painting from the Universal Painting Collection of the
.. Tarii Crisurilor” Museum Oradea- Museum Complex (Romania)®.

Known as ,,Romanian Family Going to the Fair”’, c. 1844, Fig. no. 1,
the work associates the idealized romantic representation of the nature with
an idyllic dimension, specific to the biedermeier style and a realistic
sequence from the existence of the Romanian peasants from Marginimea
Sibiului (Romania).

The passion of Barabas Miklos (1810-1898) for etnique and
ethnographic portraiture through painting, but also for graphics, lithography,
photography, is similar to that of the painter Carol Popp de Szathmary (1812-
1887), ,,the first painter from the Romanian space strongly attracted by

Oradea], in ,,Biharea”, XLI, 2014, Editura Muzeului Térii Crisurilor, Oradea, 2015, p. 81-
93; https://biblioteca-digitala.ro/?volum=2994-biharea-muzeului-tarii-crisurilor--2014

4 https://mng.hu/mutargyak/vasarra-indulo-roman-csalad/

5 https://en.mng.hu/artworks/romanian-family-heading-for-the-fair/ https://en.wikipedia.org/
wiki/File:Barab%C3%A1s_Rom%C3%A1In_csal%C3%Ald.jpg

® The two works are almost identical, with slight differences in the interpretation of the
physiognomy of the young man with the hat and the child with the staff. Also, in the work
from the Collection of the Hungarian National Gallery, the artist represented, on the left side
of the composition, a traditional peasant house

" The Painting Register of The ,,Tarii Crisurilor” Museum Oradea- Museum Complex
(Romania): Barabas Mikloés, Romanian Family Going to the Fair /| Familiy Peasants from
Saliste Going to the Fair, oil on canvas, 148 cm x 119cm, unsigned, undated, c. 1844,
Universal Painting Collection of The ,,Tarii Crisurilor” Oradea Museum Complex; the
image of the painting was reproduced by Jan6é Mihdly, Catalog realizat cu ocazia
Exporzitiei Comemorative Barabas Miklos [Catalog realised for The Memorial Exhibition
Barabas Miklos], Sfantu Gheorghe, 1998, with the title Romanian Family Going to the
Fair; References: Agata Chifor, Lucrari in stil biedermeier..., p. 85-87; Fig. no. 1, p. 89;
Fig. no. 2, p. 90; Marius Porumb, Iulia Mesea, Mihaela Vlasceanu, Pictura din
Transilvania si Banat in secolul XIX [Painting from Transylvania and Banat in the 19 *
Century], in Arta din Romdnia. Din preistorie in contemporaneitate [Art from Romania.
From Prehistory to Contemporaneity], Editors Acad. Marius Porumb, Acad. Razvan
Theodorescu, Editura Academiei Romane, Editura Mega, Bucuresti, Cluj-Napoca, 2018,
p- 238-258, Il. nr. 333.
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ethnographic and oriental themes..., a precursor in the field of ethnography”®.

Hungarian painter and draftsman from Transylvania, settled in Bucharest, he
is considered the first art photographer in The Kingdom of Romania, one of
the top 10 photographers in Europe and one of the first war photojournalists
in the world®. His watercolors, with documentary-artistic and ethnographic
value, depict different European peoples dressed in various popular costumes.

Like his contemporaries, the Hungarian painter Carol Popp de
Szathmary (1812-1887) and the Romanian painter Sava Hentia (1848-1904),
Barabas Miklos (1810-1898) realistically and meticulously described in this
work the clothing of the Romanian peasants from the South of Transylvania
(Saliste, Sibiu County, Romania), a fact that emphasizes the importance and
the documentary-ethnographic relevance of the painting from the Universal
Painting Collection of The ,,Tarii Crisurilor” Museum Oradea-Museum
Complex. In this sense, the work is an era pictorial attestation, transposed in
oil on canvas, of the traditional Romanian outfits, specific to different
categories of peasants from the second half of the 19 " Century, from the
Séliste area in Marginimea Sibiului.

The painting attests both the pastoral traditions, specific to the
Romanian peasants of Marginimea Sibiului, Romania, as well as their
traditional crafts, many of them derived from the basic pastoral occupation,
from the processing of milk to the artistic processing of wood, wool'?, skins
and animal furs, to the art of braiding sticks and typically female
occupations, such as torso and weaving'! (Fig. no. 2).

8 PhD.Elena Olariu, https://ziarullumina.ro/societate/reportaj/costumul-popular-in-lucrarile-
lui-carol-popp-de-szathmari-156582.html

® https://ziarulnatiunea.ro/2020/11/22/carol-popp-de-szathmari-primul-fotograf-roman-si-primul
-reporter-de-razboi-cunoscut-in-lume/;https://www.cotidianul.ro/carol-popp-de-szathmari-
primul-fotograf-de-razboi-din-lume/; https://editiadedimineata.ro/s-a-facut-pictor-pentru-ca-
iubea-artele-si-fotograf-pentru-ca-era-pictor/; http://arsfotografica.ro/index.php/istorie/carol-
popp-de-szathmari-1812-1887

10 Tereza Mozes, Portul popular din Nord-Vestul Romdniei. Tara Crisurilor [The Popular
Port in the North-West Romania. “Tara Crisurilor”], Book Cover: Adrian Buzas, Razvan
Radu; Book Editors: Ioan F. Pop, Amalia Moldovan; Photos: Tereza Mozes, Fototeca
Sectiei de Etnografie a Muzeului Térii Crisurilor, Muzeul Tarii Crisurilor Oradea, 2002, p.
89-96; https://editura.mtariicrisurilor.ro/wp-content/uploads/2022/02/cuprins-portul-popular.pdf
' About the family life in the countryside, the occupations specific to the peasant
household, the social relations and the specific religiosity of this medium, see: Simona loana
Bala, Universul feminin in cultura si spiritualitatea traditionala a poporului roman. Tara
Crisurilor, Prefata Prof. Univ. Dr. Aurel Chiriac: Pledoarie pentru o necesara sinteza [The
Feminine Universe in the Traditional Culture and Spirituality of the Romanian People.
“Tara Crisurilor”, Preface by Professor PhD. Aurel Chiriac: Plea for a Necessary Synthesis],
Editura Argonaut, Editura Muzeului Tarii Crisurilor, Cluj-Napoca, 2011.
https://editura.mtariicrisurilor.ro/wp-content/uploads/2022/03/cuprins-universul-feminin.pdf.
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https://ziarullumina.ro/societate/reportaj/costumul-popular-in-lucrarile-lui-carol-popp-de-szathmari-156582.html
https://www.cotidianul.ro/carol-popp-de-szathmari-primul-fotograf-de-razboi-din-lume/
https://www.cotidianul.ro/carol-popp-de-szathmari-primul-fotograf-de-razboi-din-lume/
https://editiadedimineata.ro/s-a-facut-pictor-pentru-ca-iubea-artele-si-fotograf-pentru-ca-era-pictor/
https://editiadedimineata.ro/s-a-facut-pictor-pentru-ca-iubea-artele-si-fotograf-pentru-ca-era-pictor/
http://arsfotografica.ro/index.php/istorie/carol-popp-de-szathmari-1812-1887
http://arsfotografica.ro/index.php/istorie/carol-popp-de-szathmari-1812-1887
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Complementary to these traditional artistic crafts, the life of these
villagers was paced by agricultural works, as well as the participation at the
local fairs!? of animals and products resulted from the shepherding and the
local crafts, where people wore in holiday clothes'®. A reference event in the
world of the village, the fairs took place in the days devoted to the celebration
of some saints, being both an occasion for socializing and for selling the
products specific to the area. Part of the fairs associated with pastoral
occupations took place in the spring, around the feast of Saint George'* (April
23), being related to “the rebirth of nature, the youth of calendar time, the
victory of life over death - symbolized by the general presence of green
branches, of the grass, as well as the beginning a new pastoral year!*, while
other fairs took place on the occasion of the end of the pastoral year!®, around
the feast of Saint Demetrius, The Source of Myrrh (October 26)!7.

12 Barbu Stefanescu, Florica Stefinescu, Relatia dintre sdrbdtoare si targ, Targurile de tard
de la Beius [The Relation between the Holiday and the Fair, the Beius country fairs], in
“Biharea”, XXII-XXIII, 1995-1996, Oradea, 1999, p. 75-82; Idem, Le monde rural de [ 'ouest de
la Transylvanie, Du Moyen Age d la Modernité, trad. Rodica Baconsky si Alina Pelea, Editura
Academia Roména, Centrul de Studii Transilvane, Cluj-Napoca, 2007; Idem, Solidaritdti zonale:
targul- important centru al vietiide relatie [Zonal Solidarities: The Fair - Important Center of
Relationship Life], in the book Intre pdini [Between Breads], Traducere: Carmen Buran; Coperti
si Tehnoredactare Adrian Buzas; Editura Academia Romana, Centrul de Studii Transilvane,
Cluj-Napoca, 2012, p. 564-580; Sabina Horvath, Alimentatia traditionala din Bihor intre secolul
al XVIII-lea si inceputul secolului al XX-lea, Cuvant inainte Prof. Univ. Dr. Aurel Chiriac
[Traditional Food from Bihor between the 18" Century and the beginning of the 20 ™ Century,
Preface by Professor PhD. Aurel Chiriac], Translation from English: Edina Vass, Translation of
documents from Hungarian: Elisabeta Ardelean, Corrections: Blaga Mihoc, Emil Groza,
Technical Editing and Cover: Lucian Marcusiu, Editura Muzeului Térii Crisurilor, Oradea, 2017;
https://editura.mtariicrisurilor.ro/wp-content/uploads/2022/02/cuprins-alimentatia-
traditionala.pdf, p. 211-229.

13 Barbu Stefanescu, Florica Stefanescu, Relatia dintre sarbdtoare ...p. 75.

14 Sfantul Gheorghe/ Saint George (275/ 280-303), protector of the family harmony, military
Christian saint, one of the most revered saints of Christianity, the spiritual patron and protector of
the Romanian Army, celebrated in 23 april, with a special relevance in the Romanian
countryside, where his celebration is associated with the rebirth of nature in the spring,, the
triumph of life over death and the beginning of a new pastoral year. He is considered the Saint
Patron and protector of many countries; https://ro.wikipedia.org/wiki/St%C3%A2ntul_Gheorghe
15 Barbu Stefanescu, Florica Stefinescu, Relatia dintre sarbatoare...p. 78-79; loan Goman,
Ipostaze ale sarbatorilor de primavarad in sate de pe Valea Barcaului [Hypostases of the
Spring Holidays in the Villages of Valea Barcaului], in “Biharea”, XXII-XXIII, 1995-1996,
Oradea, 1999, p. 89-90; Ania Moldoveanu, Obiceiuri de primavara- Sfantul Gheorghe
[Spring traditions- Saint George], https://www.cimec.ro/Etnografie/sf-gheorghe/Obiceiuri-
de-primavara-Sf-Gheorghe.html.

16 Joan Goman, Ipostaze ale sarbdtorilor...p. 85

\7 Sféntul Dimitrie Izvordtorul de mir/ Saint Demetrius, The Source of Myrrh, celebrated in
October 26 as one of the greatest military saints, both in the Orthodox Church and in the
Roman -Catholic Church; https://ro.wikipedia.org/wiki/Sf%C3%A2ntul Dimitrie.
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A space of permanent interference between Transylvania and Wallachia,
due to its important role in mediating commercial exchanges, as well as in the
practice of shepherding, with its specific phases of transhumance, Marginimea
Sibiului has preserved throughout history its character as an ancient hearth of
the Romanian life, with people proud of their freedom, rights, Eastern
Christian faith and Daco-Roman ancestry. A prominent representative of the
valuable historical School from Cluj-Napoca, the Romanian historian Ioan
Moga (1902-1950) demonstrated in his contributions regarding the historical,
economic, ethnographic, cultural and artistic profile of the villages from
Marginimea Sibiului, both the antiquity of the Romanian villages of this area,
existing in the 12 ™ and 13 ™ Centuries, the attachment of the people to their
native land, as well as the economic prosperity of the peasants, resulting by
the practice of numerous traditional crafts, annexed to the shepherding'®.

In this sense, the painter Barabas Miklos describes with authenticity
and spirit of observation, the specific texture of the traditional wooden
objects, used by the shepherds, integrating in the work two wooden pots
equipped with staves, used for the preparation and preservation of the milk
products. They illustrate both the pastoral occupations specific to the
shepherds of Marginimea Sibiului, as well as the art of woodworking. The
smaller one, rendered as an accessory of the peasant women represented on
the horse, is filled with wool in shades of white and brown, alluding to the
fact that both the wooden craft object and its contents were transported to be
sold at the fair. Also behind the woman is a basket made by reeds, filled with
traditional clothes made of cloth, also taken to the market to be sold'’.

18 Nicolae Edroiu, Institutul de Istorie , George Baritiu” din Cluj-Napoca: 90 de ani de
existenta :1920-2010 [ The ,,George Baritiu” History Institute from Cluj-Napoca: 90 Years
of Existence: 1920-2010], volum aniversativ intocmit de Dr. Nicolae Edroiu, Cluj-Napoca,
Editura Mega, 2010, 280 p., Cuvant inainte de Dr. Nicolae Edroiu, Membru corespondent al
Academiei Romaéne, Directorul Institutului de Istorie ,,George Baritiu” al Academiei
Romaéne [Anniversary volume by PhD. Nicolae Edroiu, Cluj-Napoca, Mega Publishing
House, 2010, Foreword by PhD. Nicolae Edroiu, Corresponding Member of the Romanian
Academy, Director of the Institute ,,George Baritiu”, Cluj-Napoca]; Agata Chifor, loan
Moga, istoric, Prefata Acad. Camil Muresanu [loan Moga, Historian, Preface by Acad.
Camil Muresanu], Printing by Metropolis SRL, Book cover and Technical editing by Adrian
Buzas, Editura Primus, Oradea, 2012, p. 37-53; for the Bibliography of the works of the
Romanian historian Ioan Moga (1902-1950), see p. 181-190; loan Aurel Pop, Institutii
medievale romdnesti. Adundrile cneziale si nobiliare (boieresti) in secolele XIV-XVI
[Medieval Romanian Institutions. Cnesial and Noble (Boyar) Gatherings in the 14-16%
Centuries, Dacia Publishing House, 1991], Editura Dacia, 1991; Agata Chifor, Recenzie la
cartea loan Aurel Pop, Institutii medievale romdnesti. Adunarile cneziale si nobiliare
(boieresti) in secolele XIV-XVI, [Review at the book Ioan Aurel Pop, Medieval Romanian
Institutions Cnesial and Noble (Boyar) Gatherings in the 14" -16" Centuries] in “Studia
Universitatis Babes-Bolyai”, XXXVIII, nr.1-2, 1993, p. 219-221.

19 Sabina Horvath, op.cit.
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The other young woman is shown sitting on a mound, surprised with her
left hand raised, while she takes from her head the piece of cloth that served as
a support for the transport of wooden vessel covered with cloth, used for
keeping an assortment of cheese, the main commercialized food product made
by the sheep farmers from Marginimea Sibiului. Most of the characters from
the painting wear ,,opinci” (leather shoes), an allusion to another traditional
craft, masterfully practiced by the Romanian peasants from Siliste?°. The boy
with the hat and staff, who holds the horse taken to the local animal fair, as
well as the woman from the right of the composition are rendered barefoot,
alluding to the peasants' habit of walking barefoot, also practiced in the second
half of the 19 ™ Century, when the painting was made.

From the category of wooden crafts, the shepherd's staff, a typical male
accessory, attributed by the painter to the elderly man, respectively to the child
with a hat on the left of the composition, is equally noteworthy. The staffs
were permanently held by the men to protect the group from snakes and wild
animals. With a varied typology, the staffs were a mandatory part of the
equipment of the shepherds, being used, in case of need, as defense weapons,
both during the transhumance phases and on the route to the fairs>'.

If the wooden objects are an allusion to the pastoral occupations
specific to the Romanian shepherds of Marginimea Sibiului, the presence of
the second horse in the work is an indication of the family's participation at
the horse fairs, a tradition attested in the Saliste area of Marginimea Sibiului
and perpetuated to this day.

The wide leather belts worn by the men attests the artistic processing
of animal skins, while the vest of the young man, the cap and the
,suman’’/, sarica” of the older man reflect the craft of making these clothing
items, characteristic for the shepherds and peasants of the mountain areas??.

20 Agata Chifor, loan Moga, istoric..., p.37-53;
https://www.academia.edu/100621304/Chifor Agata Ioan Moga Istoric Editura Primus_
Oradea 2012, p. 48 (with reference to loan Moga, Obstea opincarilor din Saliste [The
Community of Opincari from Siliste], in,,Anuarul Institutului de Istorie Nationala”, Cluj,
vol. VII, 1936-1938, Bucuresti, 1939, p. 668-673); Stefan Palada, Contributii la cunoasterea
dezvoltarii istorice a mestesugurilor legate de prelucrarea pieilor in Salistea Sibiului
[Contributions To The Knowledge of The Historical Development of the Crafts Related to
Leather Processing in Salistea Sibiului], in ,,Cibinium”, Muzeul Astra,1967-1968, p. 343-
354, with bibliographic references to the works of the Romanian historian loan Moga.

2l George Tomegea, Bdtele ciobdnesti din Colectia Muzeului Astra [Shepherd's Sticks from
the Astra Museum Collection], in “Cibinium”, Muzeul Astra, 2006-2008, p. 297-299.

22 Details about the ,,sumandrit” craft and other crafts practiced by the Romanian peasants
from Crisana, at loan Goman, Politica statald, economie domeniald si dezvoltare rurala.
Mestesuguri si industrii taranesti din Crisana in secolul al XVIII-lea si prima jumdtate a
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The woolen thread held by the young man is an allusion to spinning
and weaving, occupations specific to the peasant women, illustrated in the
painting by the beauty of the traditional clothes, rendered with interest for
the decorative detail: the traditional Romanian blouse ,, ie”, with discreet
decorations, sewn with blue thread, the skirt, the red apron (,,fotd”) with
black and yellow, a red girdle; the ,,pahiol” (veil with gold thread) etc. For
getting the different colors of the Romanian folk costume, the natural fibers
of wool, linen, hemp, respectively leather were dyed with natural dyes
obtained from dye plants. Dyes were extracted by different methods, from
fruits, flowers, roots, tree bark, all colors being obtained of the solar
spectrum (yellow, orange, red, green, blue, violet, indigo), white, black and
intermediate shades?’.

As mentions Michel Pastoureau, expert in the history of the Western
symbolism in religion, art and society: ,,The fabric universe is the one that
best brings together the material, technical, economic, social, ideological,
aesthetic and symbolic aspects. All questions related to color are asked here,
with reference to chemistry, the dyeing techniques, financial constraints,
social classifications, ideological representations, aesthetic concerns”?*.

The famous Hungarian painter describes with expressiveness and
interest for details, unique elements of the traditional Romanian port from
Marginimea Sibiului. In this sense, the young woman' s blouse is decorated
with wide sleeves, finished with ,.fodor”, a frill specific to the South of
Transylvania (Romania)?’, a white skirt and a red girdle. The red color of
the traditional apron (,,fota”, ,,catrinta”) and of the girdle has a protective
meaning, associated with the marriage®®, the love, the life, and the

secolului al XIX-lea, Prefata de Prof. Univ. Dr. Barbu Stefanescu [State Policy, Domain
Economy and Rural Development. Peasant Crafts and Industries from Crisana in the 18
Century and the first half of the 19 ™ Century, Foreword by Professor PhD. Barbu Stefinescul],
Editura Universitatii Oradea, Editura Muzeului Térii Crisurilor, Oradea, 2011, p. 401-403;
https://editura.mtariicrisurilor.ro/wp-content/uploads/2022/02/cuprins-politica-statala.pdf.

23 PhD. hab. Zina Sofransky, Cromatica traditionald din arealul Carpato-Danubiano-Pontic
in context mondial, in Akademos [Traditional Chromatics from the Carpathian-Danubian-
Pontic Area in a World Context], in Akademos, nr. 4 (19), decembrie, 2010, p. 128-136;
http://akademos.asm.md/files/Cromatica%?20traditionala%20din%?20arealul%20carpato-
danubiano-pontic%20in%20context%20mondial.pdf:; Pharmacist PhD candidate Oana Pop,
Biologist Prof. Maria Pop, Baia Mare, Plante medicinale cu valoare tinctoriald [Medicinal
Plants with Tinctorial Value], in ,,Acta Musei Maramorosienis”, VI; 2007, p. 218-237.
24Michel Pastoureau, Albastru. Istoria unei culori fascinante [Blue. The History of a
Fascinating Color], Editura For You, Bucuresti, 2022.
Zhttp://enciclopediaromaniei.ro/wiki/Portul_popular_din_Transilvania#Portul femeiesc_de
~S.C4.831i.C8.99te_.28Sibiu.29.

26 Barbu Stefanescu, Lumea rurald din Crisana..., p.235-251.


http://akademos.asm.md/files/Cromatica%20traditionala%20din%20arealul%20carpato-danubiano-pontic%20in%20context%20mondial.pdf
http://akademos.asm.md/files/Cromatica%20traditionala%20din%20arealul%20carpato-danubiano-pontic%20in%20context%20mondial.pdf
http://enciclopediaromaniei.ro/wiki/Portul_popular_din_Transilvania#Portul_femeiesc_de_S.C4.83li.C8.99te_.28Sibiu.29
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protection of the couple, being a frequent color of the wear of the young
women (Fig. no. 3).

The first of colors, red is fundamentally linked to life in the culture of
many peoples. It symbolizes the mature age and is considered a symbol of
blood, life, purifying fire, the sun, love and joy of life?’. The red color is
associated both in Romanian folk art and in the folk art of other peoples,
with vitality, health, strength and protection against evil energies. In this
sense, the red belt of the young woman in Barabas Miklés's painting reflects
the belief in the protective function of red in traditional Romanian culture
and art.

Essential symbol for the protection of the life, love, youth, marriage,
wedding, birth and children, the red also has an apotropaic function for the
protection of the person who wears it. The daily presence of this color in the
decoration of the traditional Romanian house had the meaning of protecting
the life of the whole family against evil eye and charms. Like the wild
carnation caught in the woman's hair, the red thread tied on the hand of the
newborn child has remained to this day a symbol of protection against the
evil eye and charms?®. In the same sense, in Moldova (Romania), when a
woman gives birth, above the door of her house a red wool or red cloth is
tied, so that the baby does not go blind and the unclean does not approach it;
six weeks after the birth or one year after the baptism, the godparents cut the
child's hair; this is tied with a red thread, after which it is kept in a
handkerchief, put back securely by the mother for to protect the child from
evil energies. In Transylvania (Romania), as in other areas of the country,
the custom of tying a thread, a strip of red cloth to the neck or tail of animals
is attested to protect them from the evil eye or to facilitate the childbirth?.
Romanian literature also attests the tradition of placing a red thread near the
bed of small children, to protect them from evil influences.

The face of the young women is individualized by beautiful features,
the hairstyle being defined by two braided pigtails. The wild carnation
caught in the hair had also a protective meaning>’. Being a symbol of the
betrothal, it is used still the Renaissance painters from the 15-16 ™ Centuries
in the engagement scenes as symbols of love and affection?!. The woman's
head is covered with the famous ,pahiol” (Fig. no. 4), specific to the

27 https://cimec.ro/Etnografie/ Antonescu-dictionar/Dictionar-de-Simboluri-Credinte-Traditionale
-Romanesti-r-z.html.

28 Ibidem

2 Ibidem

3Tonel Teodoreanu, La Medeleni, Vol 1, Editura Minerva, Bucuresti, 1988.
3https://www.bloomandwild.com/the-symbolism-and-colour-meaning-of-carnations
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Marginimea Sibiului area, a clothing item traditionally used by brides and
recently married women. It was an extremely fine and transparent fabric,
fitted all over with gold thread®2. The ,,pahiol” was worn for the first time at
the wedding and was received from the groom??, being used on special
occasions, such as baptisms or weddings. Like of most characters, the young
women wears ,,opinci” (leather shoes), Fig. nr. 5.

Throught the accuracy of the description of the female clothing from
Marginimea Sibiului, the work has analogies with the painting ,,Girl
Purring” / ,,Young Peasant Women Purring” 34 creation of the Romanian
painter Sava Hentia (1848-1904)*°, Fig. no. 6.

The man who helps the young woman to dismount wears a white shirt,
a ,,chimir” made of leather, trousers made of white felt, tight on the leg?®,
used in cold seasons®’ and ,opinci”. The husband looks at his wife with
attention and love, and his festive clothing gives to the sequence an idyllic
meaning, fashionable in the Biedermeier style paintings. The smile on the
faces of the two is an allusion to the reciprocity of the feelings and the state
of inner happiness. The woolen thread held by the young man, tied to the
woman's red girdle, symbolizes the eternity of the conjugal love. The man's
care and attention to his wife, the mixture of happiness and sadness on the
face of the women, the rounded shape of the little wooden horse resting on
the horse's back, are allusions to the fact that the woman is pregnant,
according to a symbolic meaning fashionable at this era.

32 http://clasate.cimec.ro/detaliu.asp?tit=Marama--Pahiol&k=E49FFD75562947DCA53A6D8B
9B(C23435

http://clasate.cimec.ro/detaliu.asp?tit=Marama--Pahiol &k=68619210833945448F5047359B684F0A.
3 Apud Nicoleta lonitd, Pahiolul, o comoard din Mdrginime [The Pahiol, a Treasure from
Marginime]; https://ziare.com/sibiw/stiri-actualitate/pahiolul-0-comoara-din-marginime-5493831.

3% https://ro.wikipedia.org/wiki/Sava _Hen%C8%9Bia#/media/Fi%C8%99ier:Sava_Hentia -
_Fata torcand (1).jpg

3Tonel Jianu, lon Frunzetti, Maestrii picturii romdnesti la Muzeul de Artd al Romdniei
[Masters of Romanian Painting at the Art Museum of Romania]; Sava Hentia (1848-1904),
Girl Purring, oil on canvas, 1055cm x 720cm, signed bottom left, dated: Bucuresti 1874, Fig.
38, Muzeul de Arta al Romaniei, Editura de Stat pentru Literatura si Arta, Bucuresti, 1953
https://ro.m.wikipedia.org/wiki/Fi%C8%99ier:Sava_Hentia - Fata torcand %281%29.jpg
3%Elena Gavin (Text Author and Exhibition Curator), Costume populare din colectiile
Muzeului Astra[Popular Costumes from The Collections of The Astra Museum], Ziua
Nationala a Costumului Traditional din Romdnia [National Day of The Romanian
Traditional Costume], 3 nd Edition, Sibiu County Council, Complexul National Muzeal
Astra, Collaborators: Mirela Cretu, Alexandra Gruian, Fhotos: Daniela Muntean; DTP:
Bianca Dan; https://muzeulastra.ro/wp-content/uploads/2020/05/album-ziua-costumului-
national-editia-II1.pdf.

3https://www.traiesteromaneste.ro/portul-popular-ardelenesc-sibiu/.
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https://muzeulastra.ro/wp-content/uploads/2020/05/album-ziua-costumului-national-editia-III.pdf
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The older man (Fig. no. 7), who has stopped from the road and is holding
the horse by the bridle, has a thoughtful expression. He wears traditional
clothes, specific to the shepherds from the sheepfolds of Marginimea Sibiului
and throughout the country: a wide white shirt, with pleats, gathered in the
middle with a wide collar, tight woolen trousers (cioareci)*®, , opinci”, a conical
lamb hat and a large shepherd’s cloak (,.sarici”)* made of lamb fur; with his
right hand he rests on a shepherd's staff with club; ,brau”/ ,, chimir - wide
leather waist belt, with ornaments and occasionally pockets, a high conical hat.

The clothes of the elderly man, especially his conical hat (Fig. no. 8),
the ,,opinci” and the trousers tight on the leg, are allusions to the Daco-
Roman origin of the Romanian people and an element that symbolizes its
continuity, its ethnic individuality and its unity, having analogies in the
clothing of the Dacians immortalized in the statues and bas-reliefs in the
Forum and on The Trajan's Column®. In this sense, an engraving executed
after the painting, which appeared in the 1848 issue of the Hungarian
magazine ,, Iris ” was discussed, in which the image of the painting is
accompanied by the lyrics of D.J. Siegl. From the published text it appears
that the Romanians from Marginimea Sibiului were proud of their Daco-
Roman origin and their clothes, which they wore with dignity®!.

On the right side of the composition is represented another young
woman, dressed in a long white dress*?, brown and red apron and a beige
cloak (Fig. no. 9). She is shown barefoot, sitting on a mound to rest, holding
in her arms a small round wooden box used for keeping cheese.

By association with the characters represented in the central part of the
work, the painting suggests a moment of respite of the family of the Romanian
peasants, on the route to the fair. On the left side of the composition is a child

38 https://dexonline.ro/definitie/cioarec; https://www.quora.com/What-are-some-traditional-
Romanian-clothes

39 https://dexonline.ro/intrare/saric%C4%83/50239

40 Agata Chifor, Lucrdri in stil biedermeier in Colectia Muzeului Tarii Crisurilor Oradea
[Works in the Biedermeier Style in The Collection of the ,,Tarii Crisurilor” Museum
Oradea], in “Biharea”, XLI, 2014, Editura Muzeului Térii Crisurilor, Oradea, 2015, p. 85-
87; Fig. no. 1, p. 89; Fig. no. 2, p. 90; Georgeta Stoica, Georgiana Onoiu, Aurel Chiriac,
Costumul popular romdnesc [The Romanian Popular Costume], in the collective volume x x
X Arta din Romdnia. Din preistorie in contemporaneitate [Art from Romania. From
Prehistory to Contemporaneity], Editori Acad. Marius Porumb, Acad. Razvan Theodorescu,
Editura Academiei Romane, Editura Mega, Bucuresti, Cluj-Napoca, 2018, p. 45.

41 Francis Claudon, 4 romantika enciklopédiaja (Enciclopédie du Romanticisme) [Encyclopedia
of Romanticism], Paris, 1980, trans. Balaban Peter, Corvina Publishing House, 1980, p. 365; il p.365.
4 Elena Giavan, Semnificatiile istorice ale unui tip de camasd femeiasca din Colectia Astra
[The Historical Meanings of a Type of Women Shirt from The Astra Collection], in
,,Cibinium”, Muzeul Astra, 2001-2005, p. 118, photo I'V.
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with a hat and staff, carrying a brown bear fur coat on his arm and holding
another horse by the bridle. Behind it, the artist represented an older woman,
dressed in the traditional costume from Saliste, based on the alternation
between black and white, with a scarf specific to the Marginimea Sibiului area
4. A new element is the fact that the painter represented this woman with a
transparent halo**, an allusion to the importance of the faith in the lives of
people from the countryside. The scarf worn by the elderly woman reflects the
custom of women to cover their heads in the church. The dog is an exemplary
image of friendship and devotion; also, the dog's utility derives from
protecting the goods from the various enemies of the household. In the popular
tradition the evil spirits and diseases must fear the dog*®’. The dog represented
in association with the elderly woman is a traditional symbol for the protection
of the house, of the people and of the herds in the highlands, as well as a
consecrated symbol of the conjugal devotion and fidelity (Fig. no. 10).

The red ribbon in the hair of the woman sitting, Fig. nr. 11 on the
mound has the same protective meaning as the one decorating the young
man's hat, Fig. nr. 12.

The meditative character of the physiognomies suggests that the work
is an allegory on the theme of the ages of life, the artist illustrating through
the characters, the three ages of the man: the childhood, symbolized by the
child on the left of the composition; the youth, represented by the couple
represented centrally and by the woman with a basket on the right of the
work, respectively the mature age, suggested by the old man in the
foreground and the woman represented in the distance, slowly approaching
the group. The symbolism of the ages of man is rendered in association with
the natural environment, described in detail in the background of the work,
suggesting the consubstantiality between people and nature. In this sense, the
aged trees, provided with strong and visible roots and an ample, green
foliage, express in the natural environment, the idea of the continuity, the

43 Georgeta Stoica, Georgiana Onoiu, Aurel Chiriac, op.cit., p. 54.

4 For the differences between traditional Byzantine iconography and that characteristic to
Western sacred art see Agata Chifor, Imaginarul sacru la Oradea intre traditie bizantind si
baroc, Prefata de Acad. Marius Porumb [The Sacred Imaginary in Oradea between
Byzantine and Baroque Tradition, Preface by Acad. Marius Porumb], Book published with
the financial support of the Bihor County Council; Cover and Technical Editing: Claudiu
Szabo; Photos by Alexandru Szabo; Printing by Metropolis SRL, Nicolae Jiga Street, no. 31,
Covers illustrated with religious paintings from Oradea Churches, Editura Arca, Oradea, 2008;
https://www.academia.edu/100620639/Chifor Agata Imaginarul sacru la Oradea %C3%
AEntre_tradi%C8%9Bie_bizantin%C4%83 %C8%99i_baroc Editura_Arca Oradea 2008.
4 https://cimec.ro/Etnografie/Antonescu-dictionar/Dictionar-de-Simboluri-Credinte-Traditionale
-Romanesti-r-z.html.
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perpetuation and the infinity of the life. The landscape with a house on the
right side of the composition pictorially transposes the ,,mioritic” alternation
between hills and valleys, specific to the area (Fig. no. 13).

Due to its beauty, elegance and sobriety, resulting from the expressive
alternation between black and white (highlighted by the elderly woman's
attire), the popular costume from the Sibiu area was adopted at the beginning
of the 20 " Century as a national emblem by the Romanian intellectuality
from Transylvania, but also by The Queen Maria of Romania*®. As can be
seen from numerous vintage photographs, during her travels, she wore folk
costumes specific to different areas of the country, sometimes sewn with
gold thread*’. In a photograph dated 1906, The Princess Maria (the future
Queen Maria of Romania) wears an elegant dress made after the fashion of
the Art 1900, paired with fine transparent veils, Fig. no. 14*® with analogies
in the ,,pahiol” worn by the brides from Mirginimea Sibiului*’, Fig. no. 15°°.

Admirer of the Romanian popular art and traditional crafts, The Queen
Maria wore the Romanian traditional costume in her own style, modifying it
in an imperial sense: the materials used were not those from which the
countrymen's clothes were made, but silk, “borangic”, metallic thread..., and
in some photos the different cut can be seen of the shirt, for example at the
neck. She accessorized her outfits with massive jewels, but always wore the
headscarf according to her own inspiration: wrapped tightly around her
forehead, with the edges hanging down her back>".

In the middle of the 19" Century, when Barabas Miklés made the two
versions of the work , Romanian Family Going to the Fair” (“Family
Peasants Going to The Fair”), the representations inspired by the bas-reliefs
of The Trajan's Column with sequences from the defend battle of the
Dacians had a rich tradition of artistic representations. Since the
Renaissance, they have been a subject of major interest for important
painters, architects, engravers, architects and decorators, who created
expressive designs based on the portraits and clothing of the Dacians, whom
they represented with beards and conical hats, just as in the sequences, taken

“http://enciclopediaromaniei.ro/wiki/Portul_popular_din_Transilvania;https://muzeulastra.r
o/wp-content/uploads/2020/05/album-ziua-costumului-national-editia-III.pdf; Elena Gavan,
author Text and Curator of the Exhibition, p. 3.
“Thttps://www.iutta.ro/blog/2018/07/18/regina-maria-si-moda-regala/;
https://artsandculture.google.com/story/CAVhBRcjBVNfIA ?hl=ro

8 https://www.civilizatia.ro/wp-content/uploads/2015/10/REGINA1.jpg
“http://vremuri-si-vesminte.blogspot.com/2014/08/costumul-popular-romanesc.html

50 http://telegrafulroman.blogspot.com/2019/05/portul-popular-romanesc-din-marginimea.html
SThttps://cult-ura.ro/regina-maria-cum-indragit-0-printesa-englezoaica-portul-si-traditiile-
romanesti /; article signed by Carmen Ciochind


http://enciclopediaromaniei.ro/wiki/Portul_popular_din_Transilvania
https://muzeulastra.ro/wp-content/uploads/2020/05/album-ziua-costumului-national-editia-III.pdf
https://muzeulastra.ro/wp-content/uploads/2020/05/album-ziua-costumului-national-editia-III.pdf
https://www.iutta.ro/blog/2018/07/18/regina-maria-si-moda-regala/
http://vremuri-si-vesminte.blogspot.com/2014/08/costumul-popular-romanesc.html;
https://cult-ura.ro/regina-maria-cum-indragit-o-printesa-englezoaica-portul-si-traditiile-romanesti%20/;%20article
https://cult-ura.ro/regina-maria-cum-indragit-o-printesa-englezoaica-portul-si-traditiile-romanesti%20/;%20article
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as a model, from Trajan's Column: Jacopo da Bologna (1490 -1530); Rafael
Sanzio (1483-1 520); Giulio Romano (c.1499-1546); Caravaggio (1571-1610);
Battista Franco (1510-1561); Pierro Ligorio (c.1513-1583); Pierre Jacques
(- 1596); Peter Paul Rubens (1577-1640); Jean Francois Perrier (1590-1650);
Nicolas Poussin (1594-1665); Pietro Sante Bartoli (1615-1700), Edmé
Bouchardon (1698-1762); Hubert Robert (1733-1808); Pierre-Henri de
Valenciennes (1750-1819); Jacques Louis David (1748-1825); Pierre-Adrien
Paris (1745-1819); Eugéne Emmanuel Viollet-Le-Duc (1814-1879)2,

These antique clothing elements, of the Daco-Roman tradition, attested
in the monuments of The Trajan's Forum, were introduced into the painting
by Barabis Miklos through the clothing of the elderly peasant®. If through
the young couple in the foreground, the artist symbolically suggested the
perpetuation of life and generations over time, through the clothing of the
elderly man and woman, the artist wanted to embody the unaltered
preservation of the traditional customs and faith.

The daily life sequence rendered by the artist Barabias Miklos was
inspired from the traditional life of the Romanian mountain villages. The
theme gave the to the Hungarian painter from Transylvania (Romania) a
pretext for the realistically and meticulously description of the variety of
products, which reflect the traditional crafts of the area and were sold at the
fairs in the surroundings. The artist depicts the beauty of the women's
clothing elements, as: ,,pahiol”, ,,ie”, ,,fotd”/ ,,catrintd”, long shirt, as well as
specific clothing or men, such as waistcoat, long cloak from sheep fur

»saricd”), sheepskin cap, long bearskin cloak, ,,opinci”, tight-fitting
trousers, wide belts or leather harnesses, wipes, wooden poles fitted with
staves, shepherd's staffs, wicker baskets, wool and milk products.

The fact that the artist used as a female model the woman from the work
»@areek Girl” realized by the painter Johann Ender (1793-1854), his teacher
from Vienna, does not cancel the central significance of the work for the
illustration of important details of the Romanian traditional civilization, being
,,a charming fragment of the Romanian rural civilization from Transylvania™>*,

The work confirms the fact that the world of the Romanian village
remained faithful to the traditional port of Dacian origin, which kept its structure
unchanged in the following centuries of the Roman Dacia, making up the the
basic structure of the Romanian popular costume over time to the present day>°.

S2https://statuidedaci.ro/en/impact-on-european-culture/dacian-statues;
https://historia.ro/sectiune/general/dacii-de-pe-columna-modele-pentru-generatii-de-572097.html

53 https://statuidedaci.ro/en/impact-0n-european-culture/dacian-statuestgallerya585bc733f
54 Marius Porumb, Iulia Mesea, Mihaela Vlisceanu, op.cit.

55 Adina Nanu, Artq, stil, costum [Art, Style, Costume], Editura Meridiane, 1976, p. 57, Fig.
nr. 93; https://www.quora.com/What-are-some-traditional-Romanian-clothes.
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Illustrations

Fig.1. Barabas Miklos, Romanian Family Going to the Fair/ Family Peasants from Saliste
Going to the Fair, 0il on canvas, 148cm x 119 cm, unsigned, undated, c. 1844, Universal
Painting Collection of the ,,Tarii Crisurilor” Museum Oradea-Museum Complex, Romania
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Fig.2. Barabas Miklos, Romanian Family Going to the Fair, detail with illustration of
various traditional crafts of the Romanian peasants in the second half of the 19 " Century
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Fig.3. Barabas Miklos, Romanian Family
Going to the Fair, elements specific to the
traditional clothing of young women from
the South of Transylvania, the second half
of the 19 ™ Century: ,,ie”- Romanian
traditional blouse, with sleeves decorated
with a frill (,,fodor™); ,,pahiol” (veil),
»opinci” (leather shoes), ,,fota” /,catrinta”
(traditional apron) and red belt, detail

Fig.4. Barabas Miklos, Romanian Family
Going to the Fair, the traditional female
hairstyle with braided pigtails and the
famous ,, pahiol” (veil), detail
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Fig. 5. Barabas Miklos, Romanian Family Fig. 6. Sava Hentia (1848-1904), Girl
Going to the Fair, detail of traditional leather ~ Purring, oil on canvas, 1055cm x 720cm,
shoes (,,opinci”), detail signed bottom left, dated: Bucuresti 1874,

The Art Museum of Romania, Bucharest,
Romania, Information in Ionel Jianu, Ion
Frunzetti, Maestrii picturii romanesti la
Muzeul de Arta al Romdniei [Masters of
Romanian Painting at the Art Museum of
Romania], Fig. 38, Muzeul de Arta al
Romaniei, Editura de Stat pentru Literatura
si Arta, Bucuresti, 1953
https://ro.wikipedia.org/wiki/Sava_Hen%C8
%9Bia#/media/Fi%C8%9%ier:Sava_Hentia
_- Fata torcand (1).jpgl

Fig.7. Barabas Miklos, Romanian Family
Going to the Fair, details of traditional male
clothing, specific to Romanian shepherds,
worn by the elderly peasant: a sheepskin
cap, ,,suman” / ,saricd” from sheep fur, a
long shirt fastened with a leather belt,
,»,chimir” equipped with knives covered in
leather, ,,cioreci”, ,,opinci”, a shepherd's
staff, detail
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Fig.8. Barabas Miklos, Romanian Family Fig.9. Barabas Miklos, Romanian Family
Going to the Fair, detail, conical hat, detail Going to the Fair, detail

Fig.10. Barabas Miklos, Romanian Family Going  Fig.11. Barabas Miklos, Romanian Family

to the Fair, details of the traditional female Going to the Fair, the red ribbon with
clothing from Marginimea Sibiului, based on the protective meaning in the young woman's
alternation between white and black, reflected in hair, detail

the clothing of the elderly woman
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Fig. nr. 12. Barabas Miklo6s, Romanian Family Going to the Fair, red decorating with
protective meaning on the young man's hat, detail

Fig. nr. 13. Barabés Miklos, Romanian Family Going to the Fair, landscape detail
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Fig.14. The Princess Maria, the future Fig.15.Bride from Saliste
Queen of Romania, photo from 1906 (Sibiu County, Romania), vintage photo
https://www.civilizatia.ro/wp- https://telegrafulroman.blogspot.com/2019/05/

content/uploads/2015/10/REGINA1.jpg  portul-popular-romanesc-din-marginimea.html





